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SALE NUMBER 


80573 
Lots 1 - 172 


ILLUSTRATIONS 


Front cover : lot 18 

Inside front Cover : lots 124 and 89 
Inside back cover : detail of lot 100 
Back cover and background front 
cover : Installation view of the 
exhibition 'Primitivism' in 20th 
Century Art: Affinity of the Tribal 

and the Modern. МоМА, New York, 
September 19, 1984-January 15, 
1985 © Digital image, The Museum of 
Modern Art, New York/Scala, Florence 


VIEWING 

Chaussée de Charleroi 89, 

1060 Brussels 

Friday 13 December from 2pm to 6pm 
Saturday 14 December from 11am to 6pm 
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PRESS 
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PHOTO CREDIT 
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Oliver Williams (lot 172) 


ENQUIRIES 


For all condition reports and other 
enquires please contact our team. 


Brussels 


Emilie Jolly 
emilie.Jolly@bonhams-csc.com 
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T +32 (0)2 882 19 36 


Tim Teuten 
tteuten.consultant@bonhams.com 
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BUYER’S PREMIUM 
(NOTICE TO BUYERS) 


Bonhams charge a buyer's premium. 
Please see “Important Information 
for Buyers”. This applies to each lot 
purchased and is subject to VAT. 
Some lots may be subject to VAT on 
the hammer price as well as the 
premium. These lots will be marked 
with an star sign Cl in relation to 
temporary imported items or a 
dagger sign (t) in relation to VAT 
charged by a business. Such signs 
will be printed beside the relevant 
lot number in the catalogue. 


IMPORTANT 


The sale is conducted according 

to the general conditions printed 

at the back of this catalogue. We 
advise potential bidders to familiarise 
themselves with the “Important 
Information for Buyers” regarding 
customs, transport and storage. 


BIDS 


Bid through the 
app. Download now 
for android and iOS 


- Bid online/APP 
Register to bid online by 
visiting csc.bonhams.com 


- Bid by telephone/absentee 
We require a completed Bidder 
Registration Form returned by 
email to bids@bonhams.com. 


The form can be found at the back of 
every catalogue and on our website at 
csc.bonhams.com 


Please note we cannot guarantee bids 
within 24 hours of the sale. 


- Bid in person 


You can pre-register online at 
csc.bonhams.com or obtain a paddle 
at our Registration Desk. 


- New Bidders 


You must provide proof of identity 
when submitting bids. A copy 

of a government- issued photo 
identification (driving licence or 
passport) showing your full name and 
date of birth, and, if not shown on the 
ID document, proof of your current 
address (utility bill or bank statement). 
For company account or other 
entities, please contact us in relation 
to the documents you will need to 
provide. 

Failure to do this may result in your 
bids not being processed. 


For all other enquiries, contact our 
Client Services department on: 
+32 2 880 73 80 or 
bids@bonhams.com 


Sale Information 


BIDS 

+32 (0)2 880 73 80 

To bid via the internet please visit 
csc.bonhams.com 


PAYMENTS 
Buyers 
+32 2 880 73 80 


Sellers 
Payment of sale proceeds 


+32 2 880 73 80 


SHIPPING 

For information and estimates 
on domestic and international 
shipping as well as export 
licenses please contact 
Bonhams Brussels at 

+32 2 880 73 80 
bruxelles@bonhams-csc.com 


INSURANCE AFTER THE SALE 
Buyers are reminded that their 
purchases are their responsibility 
from the fall of the auction hammer. 
it is your responsibility to have 
adequate insurance covre in place. 
Neither Bonhams, nor their agents 
will be liable for any damage or loss 


that the Lot may suffr from the fall of 


the auction hammer. 


BUYERS COLLECTION & 
STORAGE AFTER SALE 

All lots will be stored at Bonhams 
Cornette de Saint Cyr Chaussée 
de Charleroi 89, 1060 Brussels, 
Belgium. 


Items can be picked up on Tuesday, 


Wednesday, and Thursday from 9.30 


to 13.00 and from 14.00 to 17.30. 


STORAGE AND HANDLING 
CHARGES 


Storage Charges 
Storage will be free of charge for 
14 days following the auction. 


Each lot: 6 euros TTC per day. 
(please note that charges apply 
every day including weekend and 
public holidays) 


VAT 

The following symbols are used 
to denote that VAT is due on 
the hammer price and buyer's 
premium. 


* VAT on imported items at 

a preferential rate of 6% on 
hammer price and the prevailing 
rate on buyer's premium 


Symbol 

Y Subject to CITES regulations 
when exporting items outside of 
the EU. 


Important Notice To All Buyers 


Condition 

Condition is not stated in the 
catalogue. The absence of such 
reference does not imply that the 
lot is in good condition or free from 
faults. Prospective buyers should 
satisfy themselves by inspection 
as to the condition of each lot. 
Condition reports can be provided 
on request, but are for general 
guidance only and such reports are 
of necessity, subjective. Wherever 
possible please allow at least 24 
hours for reports to be compiled. 
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NUMÉRO DE LA VENTE 


80573 
Lots 1 - 172 


ILLUSTRATIONS 


Couverture: lot 18 

Intérieur couverture avant: lots 124 ,89 
Intérieur couverture arriere:detail of lot 100 
Couverture dos: Installation view of the 
exhibition 'Primitivism' in 20th Century 
Art: Affinity of the Tribal and the Modern. 
МоМА, New York, September 19, 
1984-January 15, 1985 O Digital image, 
The Museum of Modern Art, New York/ 
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PRESSE 


Céline Hersant 
+33 (1) 89 53 43 50 
celine.hersant@bonhams.com 


CRÉDIT PHOTOGRAPHIQUE 
Brice Vandermeeren 


Oliver Williams (lot 172) 


LA VENTE 


Pour toutes demandes de rapports 
de condition ainsi que pour tout 
renseignement supplémentaire 
veuillez vous adresser à l'equipe. 


Brussels 


Emilie Jolly 
emilie.Jolly@bonhams-csc.com 
M +32 (0)471 75 51 71 

T +32 (0)2 882 19 36 


Tim Teuten 
t.teuten.consultant@bonhams.com 
T +32 (0)2 880 73 80 


FRAIS D'ADJUDICATION 

En sus du prix d'adjudication, 
l'acheteur devra payer 

sur le prix d'adjudication de chaque 
lot des frais de vente. 

Veuillez consulter les « informations 
importantes aux acheteurs ». 


Ces frais de vente s'appliquent à 
chaque lot et sont soumis à la TVA. 
Certains lots sont sujets à la TVA sur 
le prix d'adjudication en plus de la 
TVA sur les frais de vente. Ces lots 
sont marqués d'une étoile 

(*) à coté du numéro de passage 

en cas d'importation temporaire ou 
d'une dague (T) en cas de mise en 
vente du lot par un assujetti. Ces 
symboles seront imprimés à coté du 
numéro du lot correspondant dans le 
catalogue. 


IMPORTANT 


La vente est soumise aux conditions 
générales imprimées à la fin du 
catalogue. Nous conseillons aux 
enchérisseurs potentiels de prendre 
connaissance des « informations 
importantes aux acheteurs » ainsi 
que de la partie douanes, transport 
et gardiennage figurant en fin de 
catalogue. 


ENCHÈRES 
- Enchérir en ligne/APP 


Inscrivez-vous pour 


enchérir 

en ligne en visitant 

csc.bonhams.com 
Enchérissez via "application. 
Téléchargez maintenant pour 
Android et 10$ 
- Enchérissez via téléphone/par 
ordre d'achat en soumettant un 


formulaire d'enregistrement signé 
et complété à bids@bonhams.com 


Le formulaire se trouve au dos de 
chaque catalogue et sur notre site 
Web à l'adresse csc.bonhams.com 


Veuillez noter que nous ne pouvons 
pas garantir les offres dans les 24h 
précédant la vente. 


- Enchérir en personne 


Vous pouvez vous pré-inscrire en 
ligne sur csc.bonhams.com ou 
obtenir un paddle à notre bureau 
d'inscription. 


- Nouveaux enchérisseurs 


Vous devez fournir une preuve 
d'identité lors de la soumission de 
vos enchères. Une copie d'une pièce 
d'identité avec photo émise par le 
gouvernement (permis de conduire 
ou passeport) indiquant votre nom 
complet et votre date de naissance 
et, si elle n'apparaît pas sur la pièce 
d'identité, une preuve de votre 
adresse actuelle (facture de services 
publics ou relevé bancaire). 

Pour le compte d'entreprise ou 
d'autres entités, veuillez nous 
contacter en ce qui concerne les 
documents que vous devrez fournir. 
Le non-respect de cette consigne 
peut entrainer l'annulation de vos 
enchères. 

Pour toutes autres demandes, 
contactez notre service client au: 
+32 2 880 73 80 ou 
bids@bonhams.com 


Informations sur la Vente 


ENCHÈRES 

+32 (0)2 880 73 80 

Pour enchérir par internet veuillez 
visiter csc.bonhams.com 


PAIEMENTS 


Acheteurs 
Tel: +32 2 880 73 80 


Vendeurs 
Tel: +32 2 880 73 80 


TRANSPORT 


Pour toute information ou 
estimation concernant les 
transports nationaux et 
internationaux ainsi que les 
licences d'exportation, 
contactez Bonhams Bruxelles au 
+32 (0) 2 880 73 80 
bruxelles@bonhams-csc.com 


ASSURANCE APRÈS LA VENTE 
Des l’adjudication, tous les risques 


afférant au lot seront transférés à 
l'acheteur dans leur intégralité et 


sans la moindre réserve. A charge 


pour l'acheteur de faire assurer 
ses achats. Bonhams décline 
toute responsabilité quant aux 
dommages que l'achat pourrait 
encourir, dés l’adjudication 
prononcée. 


RÉCUPÉRATION ET STOCKAGE 
DES ŒUVRES APRÈS LA 
VENTE 


Tous les lots seront stockés chez 
Bonhams Cornette de Saint Cyr, 
Chaussée de Charleroi 89, 1060, 
Bruxelles. 

Les retraits s'effectuent tous les 
mardis, mercredis et jeudis de 9h30 
а 18h00 et de 14h00 à 17h30. 


Une piéce d'identité nationale sera 
demandée. Si un tiers collecte le 
lot à votre place, sa pièce d'identité 
ainsi qu'une autorisation écrite 

de votre part lui seront également 
demandées. 


COÜTS DE STOCKAGE 
Stockage 


Le stockage sera gratuit pour les 
premiers 14 jours suivant la vente. 


Coûts de stockage 
Chaque lot: 6 euros TTC par jour. 


TVA 


Les symboles suivants, figurant à 
côté du numéro de Lot, indiquent 
que la TVA est due sur le Prix 
d’adjudication et la Commission 
d'achat : 


* TVA sur les articles importés à un 
taux préférentiel de 6 96 sur le Prix 
d'adjudication et au taux en vigueur 
sur la Commission d'achat 


Symbole 

Y Soumis aux réglementations 
CITES lors de l'exportation 
des articles hors de l'Union 
européenne. 


Avis important à tous les achet€s 


État 

L'état du lot n'est pas mentionné 
dans le catalogue. L'absence d'une 
telle mention n'implique pas que le 
lot soit en bon état ou exempt de 
défauts. Les acheteurs potentiels 
doivent s'assurer eux-mémes de 
l'état de chaque lot suite à une 
inspection. Des rapports d'état 
peuvent étre fournis sur demande, 
mais ils ne sont donnés qu'à titre 
indicatif et sont nécessairement 
subjectifs. Dans la mesure du 
possible, veuillez prévoir 

un délai de 24h avant de recevoir 
les rapports demandés. 
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exhibition 'Primitivism' in 20th Century 
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image, The Museum of Modern Art, 
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VEILING 


Voor alle verzoeken om 
conditierapporten en verdere 
informatie kunt u contact opnemen 
met het team. 


Brussels 


Emilie Jolly 
emilie.Jolly@bonhams-csc.com 
М +32 (0)471 75 51 71 

T +32 (0)2 882 19 36 


Tim Teuten 
tteuten.consultant@bonhams.com 
T +32 (0)2 880 73 80 


AANBESTEDINGSKOSTEN 


Naast de hamerprijs moet de koper 
een verkoopsom betalen over de 
hamerprijs van elk lot. 

Gelieve hierover de «Belangrijke 
informatie voor kopers» te raadplegen. 


Deze verkoopkosten gelden voor elk 
lot en zijn onderworpen aan BTW. 
Sommige loten zijn naast de BTW op 
de verkoopprijs ook onderworpen 
aan BTW op de hamerprijs. Deze 
loten zijn gemarkeerd met een ster 
(*) naast het doorvoernummer in 

het geval van tijdelijke invoer of 

een dolk (t) in het geval het lot te 
koop wordt aangeboden door een 
belastingplichtige. Deze symbolen 
worden naast het overeenkomstige 
lotnummer in de catalogus afgedrukt. 


BELANGRIJK 


De verkoop is onderworpen aan 

de voorwaarden die achterin de 
catalogus zijn afgedrukt. Potentiële 
bieders wordt aangeraden de 
«Belangrijke informatie voor kopers» 
en het gedeelte over douane, vervoer 
en opslag achterin de catalogus te 
lezen. 


ENCHÈRES 


- Online bieden/APP 

Registreer om online te bieden door 
naar online door naar 
csc.bonhams.com 


- Bieden via telefoon 

Indien niet geregistreerd en bieden 
en per e-mail indienen bij bids@ 
bonhams.com 

Het formulier is te vinden op de 
achterkant van elke catalogus en op 
onze website csc.bonhams.com. 


Bied via de app. Nu 
downloaden voor Android 
en IOS 


Wij kunnen geen biedingen 
garanderen binnen 24 uur na de 
verkoop. 


- Persoonlijk bieden 


U kunt zich online voorinschrijven 
op csc.bonhams.com of een paddle 
halen bij onze registratiebalie. 


- Nieuwe bieders 


Bij het indienen van uw bod moet 

и uw identiteit bewijzen. Een kopie 
van een door de overheid afgegeven 
identiteitsbewijs met foto (rijbewijs of 
paspoort) met uw volledige naam en 
geboortedatum en, indien dit niet op 
het identiteitsbewijs staat, een bewijs 
van uw huidige adres (rekening van 
een overheidsdienst of bankafschrift). 
Voor bedrijven of andere entiteiten 
kunt u contact met ons opnemen 
over de documenten die и moet 
verstrekken. 

Als u dit niet doet, kunnen uw 
biedingen worden geannuleerd. 
Voor alle andere vragen kunt 

u contact opnemen met onze 
klantendienst op: 

+32 2 880 73 80 
bids@bonhams.com 


Informatie over de veiling 


VEILING 


+32 (0)2 880 73 80 
Om te bieden via het internet gaat и 
naar csc.bonhams.com 


BETALINGEN 
Kopers 
Tel: +32 2 880 73 80 


Verkopers 
Tel: +32 2 880 73 80 


TRANSPORT 


Voor alle informatie of over nationaal 


en internationaal nationaal en 


internationaal vervoer en over export 


uitvoervergunningen, contacteer 
Bonhams Brussel op 

+32 (0) 2 880 73 80 
bruxelles@bonhams-csc.com 


VERZEKERING NA DE VEILING 


Zodra het lot is verkocht, gaan 
alle risico’s met betrekking tot 

het lot volledig en zonder enig 
voorbehoud over op de koper. 
Het is de verantwoordelijkheid 
van de koper om zijn aankopen te 
verzekeren. Bonhams aanvaardt 
geen verantwoordelijkheid voor 


eventuele schade aan de aankoop 


nadat de veiling is afgerond. 


OPHALING EN OPSLAG VAN DE 
WERKEN NA DE VERKOOP 


Alle loten worden opgeslagen bij 
Bonhams Cornette de Saint Cyr, 
Chaussée de Charleroi 89, 1060 
Brussel. 


Loten kunnen opgehaald worden op 
dinsdag, woensdag en donderdag 
van 9.30u tot 13.00u en van 14.00 
tot 17.30u. 


OPSLAGKOSTEN 


Opslag is gratis gedurende de eerste 
14 dagen na de verkoop. 


Opslagkosten 


Elk lot: 6 euro per dag, inclusief 
BTW. 


BTW 

De volgende symbolen naast het 
lotnummer geven aan dat er BTW 
verschuldigd is over de Veilingprijs 
en de Aankoopcommissie: 


* BTW op ingevoerde goederen 
tegen een preferentieel tarief 
van 6% op de inschrijvingsprijs 
en het geldende tarief op de 
aankoopprovisie 


Symbool 

Y Onderworpen aan CITES- 
regelgeving bij de uitvoer van 
artikelen buiten de EU. 


Belangrijke mededeling 
aan alle kopers 


Status 

De toestand van het lot is niet 
vermeld in de catalogus. Het 
ontbreken van een dergelijke 
vermelding impliceert niet dat het 
lot in goede staat verkeert of vrij is 
van gebreken. Potentiële kopers 
dienen zichzelf te overtuigen van 
de staat van elk lot na inspectie. 
Conditierapporten kunnen op 
verzoek worden verstrekt, maar 
dienen slechts als leidraad en zijn 
noodzakelijkerwijs subjectief. Voor 
zover mogelijk dient u 24 uur de 
tijd te nemen om de gevraagde 
rapporten te ontvangen. 
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Selections from the Anne 


& Jacques Kerchache Collection 


Jacques Kerchache, dealer and tireless campaigner for the arts of 
Africa, the Pacific and the Americas, was born in Rouen, Normandy, 

in 1942. A chance encounter whilst on holiday with his parents at the 
age of 12 with the poet and ай critic, Max-Pol Fouchet, whom he had 
greatly admired from his television programmes, was to have a great 
impact on his life and steered him in the direction his career would 
follow. The two spent three days together, Fouchet teaching the young 
Jacques to look at objects. 


From the age of 16 he ran the gallery of Iris Clert on weekends and 
opened his own gallery on the Rue de Seine in the early 1960$. Here 
he exhibited "primitive art" and the works of contemporary artists, 
some of whom would become life-long friends such as Sam Szafran. 
Between 1965 and 1974 Kerchache organised eight exhibitions of 
"primitive" art in his gallery, the catalogues often with texts written 

by renowned scholars. These included La Tête (1966) with text by 
Max-Pol Fouchet; Fleuve Sepik (1967) with an introduction by Jean 
Guiart; and Le M'Boueti des Mahongoué (1967). In his introduction 
to this catalogue Claude Roy recounts Jacque's adventures in finding 
the 23 reliquary figures in the Gabonese equatorial forest where they 
had been hidden from the missionaries intent on their destruction. He 
describes Jacques as "a young man who comes straight out of Jules 
Verne and exotic adventure novels". 


His first trip in search of objects was to South East Asia in 1961 at 

the instigation of Richard Cordier. He discovered Africa later where 

he travelled between 1965 and 1969. As he himself said: "Without 
any prior method, the passion for Africa propelled me to the heart of 
Gabon, took me from Congo to Equatorial Guinea, from Ivory Coast to 
Liberia, led me from Burkina Faso to Mali, from Ethiopia to Benin, from 
Nigeria to Cameroon and from Tanzania to Zaire". 


In 1978 he was appointed technical advisor to Senegalese President 
Léopold Sédar Senghor for the project of the Museum of Black 
Civilizations in Dakar. By 1980 Kerchache was devoting much of his 
time to advising museums and organising exhibitions and he closed his 
gallery. He held his first museum exhibition in Arras with a collection of 
Mumuye figures in 1981 and was a major collaborator in the exhibition 
Primitivism in 20thCentury Art at MoMA in New York in 1984. In 1988 
he was a major force behind the iconic Citadelles and Mazenod 
publication African Art. 


Determined that "primitive art" should have its rightful place in French 
museums, in 1990 Jacques launched his manifesto, Pour que les 
chefs-d'oeuvre du monde entier naissent libres et égaux (So that 

the masterpieces of the whole world are born free and equal) which 
advocated the opening of an eighth department at the Musée du 
Louvre, dedicated to primitive art. Signatories included not just 
historians and ethnographers but also artists and intellectuals. Two 
years later he met Jacques Chirac, then mayor of Paris, who was 
greatly impressed by Kerchache and gave him the opportunity of 
organising the L'art taino exhibition at the Petit-Palais in 1994. In 1995, 
Jacques Chirac was elected as president of the Republic, and the 
following year the idea was formulated to create an original cultural 
and scientific institution that would bring together primitive art from 
national collections in a single location. The first goal realised was the 
exhibition of primitive art in the Louvre. Kerchache was responsible for 
the selection and display of more than one hundred works of art from 
Africa, the Pacific and the Americas in the newly liberated exhibition 
space of the Pavillon des Sessions. The display he arranged with 
characteristic attention to detail and the lighting of each object. He was 
keen to avoid any form of exoticism and for that reason did not wish 
to include masks in the display; rather the objects chosen should be 
integrated with the other items on view in the Louvre. The opening was 
a great public and critical success and Kerchache would announce: 
"The time of contempt is over. "Primitive art" has just entered the 
Louvre". 


Whilst working on the display at the Pavillon des Sessions Kerchache 
was devoting a great deal of time on the project of the Musée du 

Quai Branly. He was involved in the selection of objects for display 

and also in the acquisition of new works to fill gaps in the collection. 
However due to his untimely death in 2001 he did not live to see the 
project come to fruition. He donated his library to the new museum 
and his contribution is recorded for posterity in the reading room at the 
museum which bears his name. 
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4 
MOSSI FLUTE, BURKINA FASO 
wood 

Length 32.5 cm 


Provenance 
Anne 8 Jacques Kerchache, Paris 


€800 - 1,200 
To be sold without reserve 
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KULANGO SPOON, IVORY COAST 
eta 

wood 

Length 32 cm 


Provenance 
Anne & Jacques Kerchache, Paris 


€1,000 - 1,500 
To be sold without reserve 
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WURKUN FIGURE, NIGERIA 
kundul 

wood, metal 

Height 32 cm 


Provenance 
Anne & Jacques Kerchache, Paris 


€600 - 800 
To be sold without reserve 
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4 

WURKUN FIGURE, NIGERIA 
kundul 

wood 

Height 38.5 cm 


Provenance 
Anne & Jacques Kerchache, Paris 


€1,000 - 1,500 
To be sold without reserve 


5 

PAIR OF WURKUN FIGURES, NIGERIA 
kundul 

wood, metal 

Height 44 and 36.5 cm (without metal spike) 


Provenance 
Anne & Jacques Kerchache, Paris 


Literature 
Nigeria, Collection Jacques Kerchache, Paris, 2006, fig.19 


Exhibited 

Paris, Arte y Ritual and Galerie Alain Bovis, Nigeria, 
Collection Jacques Kerchache, 13 September-20 October 
2006 


€3,000 - 5,000 
To be sold without reserve 
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S, 1988, p.178, fig.110 
A. & A., and de Grunne, B., /gbo, Monumental 
res from Nigeria, Maastricht, 2010, fig.18 


€15,000 - 18,000 
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KONGO-VILI FETISH, REPUBLIC OF THE CONGO 
bumba 

bone, clay, rattan, pigment, teeth 

Height 25 cm 


Provenance 
Anne & Jacques Kerchache, Paris 


€800 - 1,200 
To be sold without reserve 
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8 

EKOI HEADDRESS, CROSS RIVER REGION, NIGERIA 
wood, skin, human hair, rattan 

Height 29 cm 


Provenance 
Anne & Jacques Kerchache, Paris 


Literature 
Nigeria, Collection Jacques Kerchache, Paris, 2006, fig.13 


Exhibited 
Paris, Arte y Ritual and Galerie Alain Bovis, Nigeria, Collection Jacques 
Kerchache, 13 September-20 October 2006 


€3,000 - 5,000 
To be sold without reserve 
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LWIMBI STAFF, ANGOLA 
umbweti 

wood 

Height 50.5 cm 


Provenance 
Anne & Jacques Kerchache, Paris 


Cf. Fagg, W., The Epstein Collection of Tribal and Exotic 
Sculpture, London, 1960, p.23 for a very similar staff 
formerly in the Jacob Epstein collection 


€4,000 - 6,000 
To be sold without reserve 


11 

OVIMBUNDU STAFF, ANGOLA 
umbweti 

wood, metal 

Height 60 cm 


Provenance 
Christie's, London, 17 June 1980, lot 286 (as Chokwe) 
Anne & Jacques Kerchache, Paris 


€7,000 - 10,000 
To be sold without reserve 
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WURKUN FIGURE, NIGERIA 
kundul 

wood, metal 

Height 39.5 cm (without metal spike) 


Provenance 
Anne & Jacques Kerchache, Paris 


Literature 
Nigeria, Collection Jacques Kerchache, Paris, 2006, fig.29 


Exhibited 
Paris, Arte y Ritual and Galerie Alain Bovis, Nigeria, Collection Jacques 
Kerchache, 13 September-20 October 2006 


€1,200 - 1,500 
To be sold without reserve 
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13 

WURKUN FIGURE, NIGERIA 
kundul 

wood 

Height 24.5 ст 


Provenance 
Anne & Jacques Kerchache, Paris 


Literature 
Nigeria, Collection Jacques Kerchache, Paris, 2006, fig.27 


Exhibited 
Paris, Arte у Ritual and Galerie Alain Bovis, Nigeria, Collection Jacques 
Kerchache, 13 September-20 October 2006 


=800 - 1,200 
To be sold without reserve 


14 

IGBO FIGURE, NIGERIA 
alusi 

wood, pigments 

Height 168 cm 


Provenance 
Anne & Jacques Kerchache, Paris 


Literature 
Casanovas, А. 8 A., and de Grunne, B., Igbo, Monumental Sculptures 
from Nigeria, Maastricht, 2010, fig.4 


€6,000 - 8,000 
To be sold without reserve 
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15 

WURKUN FIGURE, NIGERIA 
kundul 

wood, fibre 

Height 36.5 ст 


Provenance 
Anne & Jacques Kerchache, Paris 


€800 - 1,200 
To be sold without reserve 
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WURKUN FIGURE, NIGERIA 
kundul 

wood, fibre, metal 

Height 37 cm 


Provenance 
Anne & Jacques Kerchache, Paris 


Literature 
Nigeria, Collection Jacques Kerchache, Paris, 2006, fig.22 


Exhibited 
Paris, Arte y Ritual and Galerie Alain Bovis, Nigeria, Collection Jacques 
Kerchache, 13 September-20 October 2006 


€800 - 1,200 
To be sold without reserve 


17 

ВЕМВЕ SEATED FIGURE, REPUBLIC OF THE 
CONGO 

wood, fibre, glass 

Height 24 cm 


Provenance 
Anne & Jacques Kerchache, Paris 


Literature 
Kerchache, J., Paudrat, J.-L., and Stephan, L., L'art 
africain, Paris, 1988, p.433, fig.624 — 


€15,000 - 20,000 
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MBEMBE FIGURE, CROSS RIVER REGION, NIGERIA 
wood 

Height 74 cm 


Provenance 
Anne & Jacques Kerchache, Paris 


Literature 

Leuzinger, E., Die Kunst von Schwarz-Afrika,Zurich, 1970, p.184, M6 
Rubin, W., Primitivism in 20th Century Art, Affinities of the Tribal and 
the Modern, New York, 1984, p.140 

Kerchache, J., Paudrat, J.-L., and Stephan, L., L'art africain, Paris, 
1988, p.217, fig.129 

Nigeria, Collection Jacques Kerchache, Paris, 2006, n°9 


Exhibited 

Zürich, Kunsthaus Zürich, Die Kunst von Schwarz-Afrika, 1 October 
1970-17 January 1971 

New York, Museum of Modern Art, Primitivism in 20th Century Art, 
Affinities of the Tribal and the Modern, 19 September 1984-15 January 
1985 

Paris, Arte y Ritual and Galerie Alain Bovis, Nigeria, Collection Jacques 
Kerchache, 13 September-20 October 2006 


€100,000 - 150,000 


24 | BONHAMS 


ARTS OF AFRICA, THE PACIFIC & THE AMERICAS | 25 


This rare male drum finial figure would have adorned one end of a 
massive drum, the central focus of an Mbembe village. Called ikoro, 
the drums were housed in dedicated sanctuaries and also served as 
altars. Played with two sticks their sounds would carry messages up 
to 10km. Warriors would present the Кого with trophy head on their 
return from battles. By the time Charles Partridge arrived in the area in 
1905, the use of these monumental drums had been discontinued and 
he found one decaying in the bushes. 


In 1974 Hélène Kamer (later Leloup) held an exhibition in Paris which 
showcased eleven monumental Mbembe sculptures, Ancêtres 
M'Bembé, bringing them to the attention of many collectors for the first 
time. All the figures she had acquired from the Malian dealer, О. Traoré, 
who like many other West African dealers was venturing eastwards in 
search of works to acquire having exhausted the areas closer to home. 
Traoré had shown Kamer the first of the figures in Paris in September 
1972 which she purchased immediately. Traoré made two further 
journeys to the area and acquired for Leloup all the figures which 
would feature in the exhibition. (Alisa La Gamma, 'Silenced Mbembe 
Muses', in The Metropolitan Museum of Art Journal, 2013, vol.48, 
pp.143-160). 


They comprised male warrior figures and maternity figures, some 

of which had once adorned each end of large Кого drums; a fierce 
warrior, sometimes holding a severed head and knife, contrasting with 
a serene mother and child at the other end. 


Two complete drums are preserved in the Berlin Ethnologisches 
Museum. One, acquired by the dealer, Max von Stefenelli in 1901, 
which measures 3.3m. in length, has been radiocarbon dated to 
between AD 1320 and 1640. 


The date Kerchache acquired this drum finial figure is unknown but 

it was certainly in his possession before Kamer acquired her group 

of figures as he loaned it to the large and important exhibition at the 
Kunsthaus, Zurich, Kunst von Schwarz-Afrika, which ran from October 
1970 to January 1971. At the time it was attributed to the Igbo and 
was incorrectly described as female. It would later feature in the major 
exhibition Primitivism in 20th Century Art at MoMA in New York in 
1984, by which time it had been attributed to the Mbembe. 


Installation view of the exhibition 'Primitivism' in 20th Century Art: Affinity of the Tribal and the 


Modern. MoMA, New York, September 19, 1984-January 15, 1985 
© Digital image, The Museum of Modern Art, New York/Scala, Florence 
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19 
IGBO FIGURE, NIGERIA 
alusi 

wood, pigments 

Height 74 cm 


Provenance 
Anne & Jacques Kerchache, Paris 


Literature 

Kerchache, J., Paudrat, J.-L., and Stephan, L., L'Art 
Africain, Paris, 1988, p.178, fig.109 

Casanovas, А. & A., and de Grunne, B., Igbo, Monumental 
Sculptures from Nigeria, Maastricht, 2010, fig.20 


=8,000 - 12,000 
To be sold without reserve 


20 

IGBO FIGURE, NIGERIA 
alusi 

wood, pigments, skin/hide 
Height 95 cm 


Provenance 
Anne & Jacques Kerchache, Paris 


Literature 

Kerchache, J., Paudrat, J.-L., and Stephan, L., L'Art 
Africain, Paris, 1988, p.178, fig.108 

Nigeria, Collection Jacques Kerchache, Paris, 2006, fig.25 
Casanovas, A. & A., and de Grunne, B., Igbo, Monumental 
Sculptures from Nigeria, Maastricht, 2010, fig.21 


Exhibited 

Paris, Arte y Ritual and Galerie Alain Bovis, Nigeria, 
Collection Jacques Kerchache, 13 September-20 October 
2006 


€15,000 - 18,000 
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YORUBA ESHU STAFF, REPUBLIC OF BENIN 
ogo elegba 

wood 

Height 28 cm 


Provenance 
Anne & Jacques Kerchache, Paris 


€800 - 1,200 
To be sold without reserve 
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22 

YORUBA TWIN FIGURE, OYO, NIGERIA 
ere ibeji 

wood, fibre, beads 

Height 28.5 cm 


Provenance 
Anne & Jacques Kerchache, Paris 


=800 - 1,200 
To be sold without reserve 


wood, encrusted patina 
Height 60 cm 


Provenance 
Anne & Jacques Kerchache, Paris 


Literature 
Richer, X., and Joubert, H., Danse avec Shango, Dieu du 
Tonnerre, Paris, 2018, p.126 


€5,000 - 7,000 
To be sold without reserve 
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24 
ti LANDUMAN HEADDRESS, GUINEA 
eh W M ç tönköngba 
B ` wood 
ag. Height 81 cm 


Provenance 
Anne & Jacques Kerchache, Paris 


€6,000 - 8,000 
To be sold without reserve 
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LANDUMAN HEADD 
tónkóngba 

wood, metal 

Height 87 cm 


Provenance 
René Rasmussen, Paris 
Anne & Jacques Kerchache, 


Literature 
Kerchache, J., Art Premier en Afri 
1981 
Kerchache, J., Paudrat, J.-L., and 
L., L'Art Africain, Paris, 1988, p.379, fig. 1 
Hommage à Jacques Kerchache, Paris, 2 

fig.13 


Exhibited 
Arras, Centre Noroit, Art Premier en Afrique, 7 
March-3 May 1981 
Paris, Arte y Ritual and Galerie Alain Bovis, 
Hommage à Jacques Kerchache, 16 June-22 
July 2006 


€8,000 - 10,000 
To be sold without reserve 
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26 27 
BOBO OR LOBI DANCE STAFF, BURKINA FASO BAULE FIGURE, IVORY COAST 
kebere wood 
wood Height 29.5 cm 
Length 66 cm 
Provenance 
€1,000 - 1,500 Anne & Jacques Kerchache, Paris 


To be sold without reserve 
€600 - 1,000 
To be sold without reserve 
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28 
DOGON KNEELING FIGURE, MALI 


wood 
Height 38 cm 


Provenance 
Anne & Jacques Kerchache, Paris 


€10,000 - 15,000 
To be sold without reserve 


ARTS OF AFRICA, THE PACIFIC & THE AMERICAS | 35 


29 


IGBO FIGURE, NIGERIA Exhibited 
alusi Grenoble, Musée de Grenoble, Chefs-d'oeuvre de l'Art Africain, 4 
wood, pigments November-31 December 1982 
Height 118 cm 
€4,000 - 6,000 
Provenance To be sold without reserve 


Anne & Jacques Kerchache, Paris 


Literature 

Eyo, E., Two Thousand Years Nigerian Art, Lagos, 1977, p.201 
Kerchache, J. et al., Chefs-d'Oeuvre de l'Art Africain, Grenoble, 1982 
Kerchache, J., Scultura africana, Omaggio a André Malraux, Rome, 
1986, pp.121 and 125 

Casanovas, А. & A., and de Grunne, B., Igbo, Monumental Sculptures 
from Nigeria, Maastricht, 2010, fig.19 
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IGBO FIGURE, NIGERIA 
alusi 

wood, pigments 

Height 162 cm 


Provenance 
Anne & Jacques Kerchache, Paris 


Literature 

Casanovas, A. & A., and de Grunne, B., Igbo, 
Monumental Sculptures from Nigeria, Maastricht, 
2010, fig.14 


€6,000 - 8,000 
To be sold without reserve 
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WURKUN FIGURE, NIGERIA 
kundul 

wood, metal 

Height 45 cm (without metal spike) 


Provenance 
Anne & Jacques Kerchache, Paris 


Literature 
Nigeria, Collection Jacques Kerchache, Paris, 2006, fig.25 


Exhibited 
Paris, Arte y Ritual and Galerie Alain Bovis, Nigeria, Collection Jacques 
Kerchache, 13 September-20 October 2006 


€1,500 - 1,800 
To be sold without reserve 
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32 

WURKUN FIGURE, NIGERIA 
kundul 

wood, metal 

Height 46.5 cm (without metal spike) 


Provenance 
Anne & Jacques Kerchache, Paris 


Literature 
Nigeria, Collection Jacques Kerchache, Paris, 2006, fig.23 


Exhibited 
Paris, Arte y Ritual and Galerie Alain Bovis, Nigeria, Collection Jacques 
Kerchache, 13 September-20 October 2006 


€1,500 - 1,800 
To be sold without reserve 


33 

MAMBILA MASK, NIGERIA/CAMEROON 
suah dua 

wood, pigment 

Height 42 cm 


Provenance el 
Anne & Jacques Kerchache, Paris , 


Literature 

Nigeria, Collection Jacques Kerchache, Paris, 
2006, fig.15 

Casanovas, А.& A., and Infiesta de Casanovas, 
R., Ojos, Girona, 2007, pp.23-24 


Exhibited 
Paris, Arte y Ritual and Galerie Alain Bovis, 
Nigeria, Collection Jacques Kerchache, 13 
September-20 October 2006 

Girona, Arte y Ritual and Cyprus Gallery, Ojos, 9 
June-4 July 2007 


€10,000 - 15,000 


34 

АРО FIGURE, NIGERIA 
wood 

Height 35 cm 


Provenance 
Anne & Jacques Kerchache, Paris 


=2,000 - 3,000 
То Бе sold without reserve 
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KUBA FIGURE, DEMOCRATIC REPUBLIC 
OF THE CONGO 

wood 

Height 60 cm 


Provenance 
Anne & Jacques Kerchache, Paris 


€15,000 - 20,000 
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36 

DOGON FIGURE, MALI 
wood, metal 

Height 38 cm 


Provenance 
Anne & Jacques Kerchache, Paris 


Literature 
Hommage à Jacques Kerchache, Paris, 2006, 
fig.15 


Exhibited 

Paris, Arte y Ritual and Galerie Alain Bovis, 
Hommage à Jacques Kerchache, 16 June-22 
July 2006 


€15,000 - 20,000 


37 

JOMPRE FIGURE, NIGERIA 
Wood, resin, seeds 

Height 45.5 cm 


Provenance 
Anne & Jacques Kerchache, Paris 


Literature 

Kerchache, J., Paudrat, J.-L., and Stephan, L., L'Art 
Africain, Paris, 1988, p.547, fig.942 

Nigeria, Collection Jacques Kerchache, Paris, 2006, fig.18 


Exhibited 

Paris, Arte y Ritual and Galerie Alain Bovis, Nigeria, 
Collection Jacques Kerchache, 13 September-20 October 
2006 


€6,000 - 8,000 
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WURKUN FIGURE, NIGERIA 
kundul 

wood 

Height 46 cm (without metal spike) 


Provenance 
Anne & Jacques Kerchache, Paris 


Literature 
Nigeria, Collection Jacques Kerchache, Paris, 2006, fig.32 


Exhibited 
Paris, Arte y Ritual and Galerie Alain Bovis, Nigeria, Collection Jacques 
Kerchache, 13 September-20 October 2006 


=2,500 - 4,000 
To Бе sold without reserve 
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WURKUN FIGURE, NIGERIA 
kundul 

wood 

Height 37 cm 


Provenance 
Anne & Jacques Kerchache, Paris 


Literature 
Nigeria, Collection Jacques Kerchache, Paris, 2006, fig.26 


Exhibited 
Paris, Arte y Ritual and Galerie Alain Bovis, Nigeria, Collection Jacques 
Kerchache, 13 September-20 October 2006 


€800 - 1,200 
To be sold without reserve 


40 

IGBO FIGURE, NIGERIA 
alusi 

wood, pigments 

Height 136 cm 


Provenance 
Anne & Jacques Kerchache, Paris 


Literature 
Casanovas, А. & A., and de Grunne, B., Igbo, Monumental 
Sculptures from Nigeria, Maastricht, 2010, fig.11 


€3,000 - 5,000 
To be sold without reserve 
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SENUFO OR BAMANA FIGURE, MALI 
wood 

Height 77 cm 


Provenance 
Anne & Jacques Kerchache, Paris 


€3,000 - 5,000 
To be sold without reserve 
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42 
DAYAK FIGURE, BORNE 
hampatong 
wood 

Height 114 ст 


Provenance 
Anne & Jacques K 


Literature — 
de Grunne, B., D 
2015, p.83, fig.36 


€4,000 - 6,000 
To be sold with 
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"For Primitive Art and notably for Vodun, there is 
only one person, and that is Jacques Kerchache" 


André Malraux 


Kerchache first visited Bénin (then Dahomey) in the 1960$ where he 
met Vodun priests and was initiated into its cults. He started to form 
what would become an unprecedented collection. This lifetime's 
passion was exhibited at the Fondation Cartier pour l'art contemporain 


in 2011, as Kerchache himself had requested before his death in 2001. 


In Kerchache's own words: 


"A "fetish" is а sacred object which embodies the spirit or the force of 
a god, It is not, strictly speaking, a representation or a portrait of the 
god, but rather an object that is a receptacle of the god's power." 


"The practice of Vodun has always been confined to an intellectual 
elite. Its objects or fetishes can only act once they have been rendered 
sacred. They are the material signs of divine affirmation and their 
longevity depends on their use." 


“Picasso never knew the art of Vodun and yet there are astonishing 
affinities between his artwork and the works of these committed 
artists, works that are provocative on an aesthetic as well as a magical 
level. The contemporary artists that have come into contact with such 
art have quite naturally been fascinated by the extraordinary questions 
they raise. Vodun art contains all of these things at once: a constant 
connection between the aesthetic and the sacred, the perfect creation 
of a sort of three-dimensional ideogram taken to its extreme, an art of 
subversion in which everything signifies, a process that is surprisingly 
modern and highly inventive, an experimentation in form, as well as a 
stab at humour on an aesthetic level." 
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"At the head of the Dahomean pantheon is Mawu, the supreme god, 
who is surrounded by adjunct gods grouped together in a sometimes 
hierarchical pantheon. The great nature gods are accompanied by 

an entire spectrum of deified beings: clan ancestors, monsters, the 
aborted foetuses of royal families, the gods of conquered tribes that 
have been incorporated or even purchased, such as the serpent of 
Ouidah." 


"In addition to this collective aspect, Vodun may also be used for 
individual aggressive or defensive purposes, as a means of neutralizing 
or protecting oneself from an adversary." 


"The vodun are protectors of property: enclosures surrounded by 
palm branches, objects topped with a small mound of sand, knotted 
grasses are clear signs that touching any of these objects will anger 
the vodun who has been called upon to watch over them. They also 
protect the villages from devastating plagues. During purification 
ceremonies that are held once a year, devotees take part in huge 
processions that travel across the land to symbolically drive away 
potential diseases." 


Kerchache, J., Vodun: African Voodoo, Paris, 2011, pp.14,19-20 


Jacques Kerchache, Dahomey, 1967-1968 — Archives Anne & Jacques Kerchache 
Photo © Marcel Arbouy © Fondation Cartier pour l’art contemporain 
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43 

NAGO FIGURE, REPUBLIC OF BENIN 

bocio 

wood, rope, locks, keys, metal, feathers, clay, sacrificial 
patina 

Height 23 cm 


Provenance 
Anne & Jacques Kerchache, Paris 


Literature 
Kerchache, J. et al., Vaudou, Paris, 2011, p.136, p.203, 
fig.2, and p.226, fig.15 


Exhibited 
Paris, Fondation Cartier pour l'art contemporain, Vaudou, 
Paris, 5 April - 25 September 2011 


€500 - 800 
To be sold without reserve 


44 

FON FIGURE, REPUBLIC OF BENIN 

bocio 

wood, rope, skull, jawbone, lock, feathers, clay, 
sacrificial patina 

Height 28 ст 


Ргоуепапсе 
Anne & Jacques Kerchache, Paris 


Literature 

Picasso, Afrique état d'esprit, Paris, 1995, pp.46-47 
Kerchache, J. et al., Vaudou, Paris, 2011, p.42, fig.7, 
pp.76-77, and p.206, fig.9 


Exhibited 

Paris, Centre Georges Pompidou, Picasso: Afrique état 
d'esprit, 8 November 1995 - 8 January 1996 

Paris, Fondation Cartier pour l'art contemporain, 
Vaudou, Paris, 5 April - 25 September 2011 


€4,000 - 6,000 


Gabin Djimassé describes the function and use of this 

figure as follows: ‘This work is a two-faced (man and 

woman) wooden sculpture displaying the following 

elements: three pegs, and animal jaw with teeth, a cord, 

an animal skull, a closed lock without a key, poultry 

feathers, and a sacrificial patina. This composition 

represents a form of koodohonme that is used to prevent 

reactions or actions that the user considers to be — 
premature or undesirable. The purpose of the two upper 
pegs inserted into the ears of the sculpted face is to 
ensure that the person or people targeted by the request 
remain absolutely silent. 

The wooden peg inserted into the genital area is used to 
keep the person against whom this object was designed 
from using that part of the body.' 
Gabin describes the use of the 
the peg must be taken out 
partially unwound; 
cord must be 
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FON FIGURE, REPUBLIC OF BENIN 
bocio 

wood, beads, fibres, shells 

Height 28 ст 


Provenance 
Anne & Jacques Kerchache, Paris 


€1,000 - 1,500 
To be sold without reserve 
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FON FIGURE, REPUBLIC OF BENIN 
bocio 

wood, string 

Height 16 cm 


Provenance 
Anne & Jacques Kerchache, Paris 


Literature 
Kerchache, J. et al., Vaudou, Paris, 2011, p.158 


Exhibited 
Paris, Fondation Cartier pour l'art contemporain, Vaudou, Paris, 5 
April - 25 September 2011 


€600 - 1,000 
To be sold without reserve 
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47 48 
NAGO FIGURE, REPUBLIC OF BENIN FON FIGURE, REPUBLIC OF BENIN 
bocio Wood, fibre 
wood, rope Height 24 ст 
Height 12.5 ст 
Provenance 
Provenance Anne & Jacques Kerchache, Paris 
Anne & Jacques Kerchache, Paris 
€1,200 - 1,500 
Literature To be sold without reserve 


Kerchache, J. et al., Vaudou, Paris, 2011, pp.159-160 

Exhibited 

Paris, Fondation Cartier pour l'art contemporain, Vaudou, Paris, 5 April 
- 25 September 2011 


€1,000 - 1,500 
To be sold without reserve 
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FON FIGURE, REPUBLIC OF BENIN Exhibited 
bocio Paris, Fondation Cartier pour l'art contemporain, Vaudou, Paris, 5 April 
wood, rope, bones, terracotta, metal, shells, plant material, clay, - 25 September 2011 
sacrificial patina 
Height 29 cm €3,000 - 5,000 
To be sold without reserve 
Provenance 
Anne & Jacques Kerchache, Paris The small head in front of the figure is very likely older and sculpted 
by the same hand as the important Fon figure collected by Jacques 
Literature Kerchache around 1950-1960, now in the collection of the 
Kerchache, J. et al., Vaudou, Paris, 2011, pp.172-173, and p.223, Metropolitan Museum in New York (see Leuzinger, E., Die Kunst von 
fig.5 Schwarz-Afrika, Zurich, 1970, p.129, fig.H 9). 
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50 
NAGO FIGURE, REPUBLIC OF BENIN 

bocio я 
wood, горе, bones, flask, cowries, р 
threads, plant material, clay, ji 
Height 38 cm 


Provenance 
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FON FIGURE, REPUBLIC OF BENIN 

bocio 

wood, rope, bones, shells, seeds, cloth, clay, sacrificial patina 
Height 32 cm 


Provenance 
Anne & Jacques Kerchache, Paris 


Literature 

Kerchache, J. et al., Vaudou, Paris, 2011, pp.112-114 

Bassani, E., and Pezzoli, G., Ex Africa, Storie e identita di un'arte 
universale, Milan, 2019, p.327, fig. VIIl.14 


Exhibited 

Paris, Fondation Cartier pour l'art contemporain, Vaudou, Paris, 5 April 
- 25 September 2011 

Bologna, Museo Civico Archeologico, Ex Africa, Storie e identita di 
un'arte universale, 29 March - 8 September 2019 


€1,000 - 1,500 
To be sold without reserve 
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52 

NAGO FIGURE, REPUBLIC OF BENIN 
bocio 

wood, rope, clay, sacrificial patina 

Height 17.5 cm 


Provenance 
Anne & Jacques Kerchache, Paris 


Literature 

Kerchache, J. et al., Vaudou, Paris, 2011, p.157, and p.226, fig.14 
Blanc, D., "Vaudou, l'univers du fétiche", in Connaissance des Arts, 
no.693, May 2011, p.90 


Exhibited 
Paris, Fondation Cartier pour l'art contemporain, Vaudou, Paris, 5 April 
- 25 September 2011 


€800 - 1,200 
To be sold without reserve 


53 

FON FIGURE, REPUBLIC OF BENIN 
bocio 

wood, rope, sacrificial patina 

Height 12 cm 


Provenance 
Anne & Jacques Kerchache, Paris 


Literature 
Kerchache 
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55 

FON FIGURE, REPUBLIC OF BENIN 

bocio 

wood, горе, jawbone, shell, cloth, clay, sacrificial patina 
Height 31.5 cm 


Provenance 
Anne & Jacques Kerchache, Paris 


Literature 

Kerchache, J. et al., Vaudou, Paris, 2011, p.89 and p.190 
Bassani, E., and Pezzoli, G., Ex Africa, Storie e identità di 
un'arte universale, Milan, 2019, p.334, fig. VIII.22 


Exhibited 

Paris, Fondation Cartier pour l'art contemporain, Vaudou, 
Paris, 5 April - 25 September 2011 

Bologna, Museo Civico Archeologico, Ex Africa, Storie 

e identità di un'arte universale, 29 March - 8 September 
2019 


€3,000 - 5,000 
To be sold without reserve 
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57 

РОМ FIGURE, REPUBLIC OF BENIN 

bocio 

wood, rope, duck skull and bill, jawbone, hair, feathers, plants, clay, 
sacrificial patina 

Height 23 cm 


Provenance 
Anne & Jacques Kerchache, Paris 


Literature 

Bethenod, M. (ed.), Jacques Kerchache, portraits croisés, Paris, 2003, 
p.170 

Kerchache, J. et al., Vaudou, Paris, 2011, p.41, fig.3, p.71, and p.208, 
fig.12 


Bassani, E., and Pezzoli, G., Ex Africa, Storie e identita di un'arte 
universale, Milan, 2019, p.329, fig. VIII.17 
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56 

NAGO FIGURE, REPUBLIC OF BENIN 
bocio 

wood, rope, skull, jawbone, teeth, metal, 
cloth, clay, sacrificial patina 

Height 13.5 cm 


Provenance 
Anne & Jacques Kerchache, Paris 


Literature 
Kerchache, J. et al., Vaudou, Paris, 2011, 
p.171 


Exhibited 

Paris, Fondation Cartier pour l'art 
contemporain, Vaudou, Paris, 5 April - 25 
September 2011 


€1,000 - 1,500 
To be sold without reserve 


Exhibited 

Paris, Fondation Cartier pour l'art contemporain, Vaudou, Paris, 5 April 
- 25 September 2011 

Bologna, Museo Civico Archeologico, Ex Africa, Storie e identità di 
un'arte universale, 29 March - 8 September 2019 


€1,500 - 2,000 
To be sold without reserve 


Jacques Kerchache, writing about this figure states: 

“These statuettes with a stake-leg planted in the ground 

are typical of variable and multi-use objects. The pegs are 
attached together and are inserted into the figure's body 
near the ears, in the chest and in the pelvis. The statuettes 
are covered with sacrificial blood and are used to induce 

all kinds of disorders in the adversary: speechlessness, 
suffocation, stomachaches, sterility. The jaw tied to the 
body signifies the desire to Jacques Kerchache, writing 
about this figure states: ‘These statuettes with a stake-leg 
planted in the ground are typical of variable and multi-use 
objects. The pegs are attached together and are inserted 
into the figure’s body near the ears, in the chest and in the 
pelvis. The statuettes are covered with sacrificial blood and 
are used to induce all Кпа$ of disorders in the adversary: 
speechlessness, suffocation, stomachaches, sterility. The 
jaw tied to the body signifies the desire to hush up ап 
unwanted witness. When the pegs are removed, the enemy 
recovers the ability to speak or no longer suffers. The little 
sticks were later replaced by locks. For this sort of operation 
to have any effect, of course, the adversary had to be aware 
of it’ (Kerchache et al. Vodun: African Voodoo, Paris, 2011, 
p.40). 


Gabin Djimassé writes: ‘This multifunctional piece, is used 
like the other pegged statuettes to prevent of forbid events 
or desires from becoming reality. The peg inserted into the 
ear area keeps the person or people for whom this statuette 
is intended from acting, by causing them serious hearing 
problems. In the same way, the peg inserted into the 
stomach can induce digestive problems. The peg situated 
into the leg area can lead to partial or generalized paralysis. 
This type of of sculpture is rare because it is very dangerous. 
The statue is also a kpodohonme' (ор.сй., p.207). 
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Voodun priests (bokonó), Dahomey, 1967-1968 - The priest on the left of the photograph 


holds the present lot — Archives Anne & Jacques Kerchache 
© Marcel Arbouy © Fondation Cartier pour l'art contemporain 


In his explanation of the function of this lot Gabin Djimassé, writes: 
“This male bocio carved in wood carries a variety of miscellaneous 
objects: cowries on a string, strands of beads, metallic objects called 
goudjoudjo (scrap iron) in Fongbe, a mirror, corks, flasks, fabric, 
sacrificial elements, kneaded clay. This is a composition intended 

for consultations, with the mirror being the object most used in 

such procedures. By looking into the mirror attached to the wooden 
sculpture, the visionary user seeks to read the past, present or future 
for his client. The other visible elements and the contents of the 

flask often come into play when performing the rituals associated 
with visions. This work represents in itself all the spirits of the former 
visionaries who once occupied the premises and have now passed 
away". (Kerchache, J. et al., Vaudou, Paris, 2011, p.204) 
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Patrick Vilaire, in the same work, states: "This is the fetisher, with 

his half-closed eyes, his arrogant lips. He has his corded fetish with 
him. His accessories define his function and he has them all: sacred 
object, bottles, javelin heads, a mirror, with everything tied together 

by a symbolic belt of power. His arms have not been carved out, but 
merged into the body. In this way, the artist draws attention to the 
power of the fetisher. In Haiti this would be the bokor. Just as with the 
Haitian Vodun paquet, the mirror creates the connection between spirit 
and devotee". (op.cit., p.224) 


58 

FON FIGURE, REPUBLIC OF BENIN 

bocio 

wood, горе, mirror, gourds, metal, glass, cowries, beads, 
cloth, clay, sacrificial patina 

Height 45 cm 


Provenance 
Anne & Jacques Kerchache, Paris 


Literature 

Kerchache, J. et al., Vaudou, Paris, 2011, p.18, pp.164- 
165, p.205, fig.6, and p.224, fig.9 

Bassani, E., and Pezzoli, G., Ex Africa, Storie e identità di 
un'arte universale, Milan, 2019, p.314, fig.3, for an in situ 
photograph of the figure in the hands of a voodun priest, 
circa 1966/7 (reproduced on the left) 


Exhibited 
Paris, Fondation Cartier pour l'art contemporain, Vaudou, 
Paris, 5 April - 25 September 2011 


€4,000 - 6,000 
To be sold without reserve 
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FON FIGURE, REPUBLIC OF BENIN 

bocio 

wood, gourds, metal, cowries, beads, straw, clay, sacrificial patina 
Height 39 cm 


Provenance 
Anne & Jacques Kerchache, Paris 


Literature 
Kerchache, J. et al., Vaudou, Paris, 2011, pp.115-117, p.205, fig.5, 
and p.228, fig.7 


Exhibited 
Paris, Fondation Cartier pour l'art contemporain, Vaudou, Paris, 5 April 
- 25 September 2011 


=800 - 1,200 
To be sold without reserve 
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Gabin Djimassé, writing about the present lot, states: ‘This statuette 
carved in wood is used as a support for a certain number of elements: 
gourds, beads, cowry shells, clay, poultry feathers, Hevioso's axe (on 
the head), sacrificial elements. This piece is associated with the family 
of the vodun Hevioso, which means it was used by all of the priests or 
devotees of this vodun. One of Hevioso's roles is to protect those who 
put themselves under his care from any occult attack that might be 
harmful to them’. (Kerchache, J. et al., Vaudou, Paris, 2011, p.204) 


60 

FON FIGURE, REPUBLIC OF BENIN 
bocio 

wood, rope, plant material 

Height 23.5 ст 


Provenance 
Anne & Jacques Kerchache, Paris 


Literature 

Kerchache, J. et al., Vaudou, Paris, 2011, pp.69-70 and p.225, fig.12 
Bassani, E., and Pezzoli, G., Ex Africa, Storie e identità di un'arte 
universale, Milan, 2019, p.329, fig. VIII.16 


Exhibited 

Paris, Fondation Cartier pour l'art contemporain, Vaudou, Paris, 5 April 
- 25 September 2011 

Bologna, Museo Civico Archeologico, Ex Africa, Storie e identita di 
un'arte universale, 29 March - 8 September 2019 


€1,000 - 1,500 
To be sold without reserve 


61 

FON FIGURE, REPUBLIC OF BENIN 
bocio 

wood, rope, metal 

Height 21 cm 


Provenance 
Anne & Jacques Kerchache, Paris 


Literature 
Kerchache, J. et al., Vaudou, Paris, 2011, p.129 


Exhibited 
Paris, Fondation Cartier pour l'art contemporain, Vaudou, Paris, 5 April 
- 25 September 2011 


€1,500 - 1,800 
To be sold without reserve 
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62 

FON FIGURE, REPUBLIC OF BENIN 

bocio 

wood, горе, skulls, metal, cloth, clay, sacrificial patina 
Height 42 cm 


Provenance 
Anne & Jacques Kerchache, Paris 


Literature 

Kerchache, J. et al., Vaudou, Paris, 2011, pp.85-87 
Bassani, E., and Pezzoli, G., Ex Africa, Storie e identità di 
un'arte universale, Milan, 2019, p.333, fig.VIII.21 


Exhibited 

Paris, Fondation Cartier pour l'art contemporain, Vaudou, 
Paris, 5 April - 25 September 2011 

Bologna, Museo Civico Archeologico, Ex Africa, Storie 

e identità di un'arte universale, 29 March - 8 September 
2019 


€15,000 - 20,000 
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Various Properties 


63 

GURO HEDDLE PULLEY, IVORY COAST 
kono 

wood 

Height 18 cm 


€3,000 - 4,000 
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64 

DOGON BOMBOU TORO FIGURE, MALI 
Height 30 ст 

wood 


€2,000 - 3,000 
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65 * 

SENUFO STAFF, IVORY COAST 
tefalipitya 

wood, glass beads, hide 

Length 51 cm 


Provenance 
W. Schweizer-Amsler, Kastanienbaum 


€5,000 - 8,000 


66 * 

SENUFO FEMALE FIGURE, IVORY COAST 
wood 

Height 71 cm 


Provenance 
Charles Ratton, Paris 
Paolo Morigi, Lugano 


Literature 
Gottschalk, B., Sénoufo: Massa et les statues du poro, 
Dusseldorf, 2002, p.101 


€15,000 - 20,000 


Gottschalk (ор. cit., pp.100-101) writing about lot 66 
states that the location where it was found is unknown. 
He says it served not as a guardian statue of the poro 
but rather it belonged to the female society of the 
tyekpa (found only in the central Senufo region) whose 
sculptures carry a Бо\М on their heads. With the arrival 
of the Massa cult in the 1940$ existing statues such as 
this were planted in the still soft clay of the terrace walls 
of the Massa cult houses. As they were exposed to the 
elements there is wear to the bowl and buttocks. Traces 
of whitewash can be explained by the fact that during 
the construction of these cult houses, the exterior walls 
and terraces were whitewashed along with the figures. 
This figure would have been removed later to be sold, 
damaging its feet and the whitewash and original patina 
would have been removed. The stylised loincloth flanked 
by the downward pointing hands is a characteristic seen 
in other works which can be attributed to the same artist's 
hand. 


This figure appeared on the art market in Paris in the mid 
1950$. In 1952 Emil Storrer bought a second example 

by the same carver in Sekaha, a village not far from 
Sinématiali located in the Lataha region, showing almost 
identical signs of erosion and with the patina also removed 
by cleaning. He sold it to Josef Muller (Christie's, London, 
13 June 1978, lot 33). 
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TEKE POWER FIGURE, DEMOCRATIC REPUBLIC OF THE 
CONGO 

buti 

wood, magical material, fibre, cloth 

Height 33.5 cm 


€1,000 - 1,500 
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68 * 

ZULU KNOBKERRIE, SOUTH AFRICA 
iwisa 

wood, metal 

Length 74 cm 


Provenance 
Patrik Frôhlich, Zurich 


€1,000 - 1,500 


69 


69 

BAULE FIGURE, IVORY COAST 
wood, fibre, beads, cloth, metal 
Height 36 cm 


€2,000 - 3,000 


70 


70 * 

GUERE/WOBE MASK, IVORY COAST 
wood, metal, fibre 

Height 25 cm 


Provenance 
Maria Wyss, Basel 


€1,500 - 2,000 
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N 


KUBA CUP, DEMOCRATIC REPUBLIC OF 


THE CONGO 


wood, cowrie shells, metal 


Height 17.5 cm 


€3,000 - 5,000 
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72 

KUBA CUP, DEMOCRATIC REPUBLIC OF 
THE CONGO 

wood, bead, resin/wax 

Height 15.5 cm 


Provenance 

Dr Ole Christensen, Copenhagen 

Lempertz, Brussels, 27 January 2015, lot 238 
Didier Claes, Brussels 


€4,000 - 6,000 
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The Delafosse monkey figure in a dwelling in Toumodi, Photographed by Charles- 
Henri Pobéguin in 1896 © Fonds Henri Pobéguin, médiathèque Germaine-Tillion, 
Saint-Maur-des-Fossés 
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73 

DOGON DOOR, MALI 
wood 

Height 93.5 cm 


Provenance 
Ernst Heinrich, Stuttgart/Bad Cannstatt, 1952 


€2,000 - 3,000 


7% * 

BAULE MONKEY FIGURE, IVORY COAST 
gbekre 

wood, sacrificial patina 

Height 56 cm 


Provenance 
Alain de Monbrison, Paris 
Ratton Hourdé Gallery, Paris 


Literature 

Gottschalk, B., L'art du Continent Noir. Du Guimballa aux 
rives du Congo, Dusseldorf, 2005, p.210 

Claessens, B., and Danis, J.-L., Baule Monkeys, Brussels, 
2016, p.157, fig.104 


€15,000 - 20,000 


In Baule Monkeys (op. cit. p.156), Bruno Claessens and 
Jean-Louis Danis attribute this work to a sculptor they 
name "the Delafosse Master". This attribution is based оп 
a comparison with the archetypal figure of this early style 
collected by Maurice Delafosse at the end of the 19th 
century and photographed by Charles-Henri Pobéguin in 
Toumodi п 1896 —a photograph which, according to the 
authors, is probably the earliest known of Baule art. This 
gbekre shares very similar features with the Delafosse 
figure, such as the hands and the head. A third example, 
attributed by Claessens and Danis to the same workshop, 
is currently held in the collection of the University of lowa 
Museum of Art. The Delafosse monkey figure is today in 
the collection of the Quai Branly museum and on loan to 
the Musée d'histoire naturelle in La Rochelle. 
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KOTA RELIQUARY FIGURE, OBAMBA REGION, GABON 
wood, brass 

Height 22.5 cm 


€10,000 - 15,000 
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Cf. Perrois, L. et al., Les foréts natales: Art d'Afrique équatoriale 
atlantique, Paris, 2017, pp.92-93, figs.163-176. 


The author writes (p.111): "The mbulu-ngulu of the Obamba of the 
region north of the Ogoué can be grouped into a clearly identifiable 
variant. This is characterized, in short, by two-dimensional sculptures 
with a stylized concave face of oval shape, with added cabochon 
eyes, decorated with thin strips (arranged horizontally … or obliquely in 
a star pattern...), with a more or less wide and arched crest headdress. 
The face is flanked by rounded side shells and matching oblique 
tubular pendants. These objects, today very numerous in both public 
and private collections, were very quickly noticed by colonial agents, 
because of their very decorative appearance with their additions 

of shiny copper. They come mainly from the Obamba groups, but 

also from the Ndumu and the Wumbu". A number of the illustrated 
examples, like the present lot, retain only fragments of the lozenge- 
shaped body or none at all. 
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BASSA MASK, LIBERIA 
geh-naw 

wood 

Height 23.5 cm 


Provenance 
Robert Duperrier (1917-1996), Paris 


€1,500 - 2,000 
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77 


77° 

BASSA MASK, LIBERIA 
geh-naw 

wood 

Height 24 cm 


Provenance 
Maria Wyss, Basel 


€1,500 - 2,000 


wood, ‚ beads, fibre, human hair, metal 
Height 27.5 cm (without bells) 


€3,000 - 5,000 
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79 
ZOMBO HEADREST, DEMOCRATIC REPUBLIC OF THE CONGO 


wood, metal 
Height 17.5 cm 


€8,000 - 12,000 
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80 

FANG RELIQUARY FIGURE, GABON 
wood, metal 

Height 31.5 cm 


€25,000 - 30,000 


The present figure with its compact muscular body 
closest in style to figures attributed to the Ntumu, in 
north of the region occupied by the Fang. Louis Perrois 
illustrates a figure in the Afrika Museum Tervuren, with the 
same scarification pattern on the forehead and torso and 
also with similar circular brass tacks in the eyes which i 
he attributed to this group (Perrois, L., Arts du Gabon, 
Arnouville, 1979, p.73, fig.55). К would seem this motif 
was not limited to the Ntumu as Fernand Grébert recorded 
the same forehead scarification on a Betsi man (Savary, 
C. et al., Le Gabon de Fernand Grébert 1913-1932, 
Geneva, 2003, p.139). However among Betsi men Grébert 
observes that scarification was restricted to the face only. 
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BAMANA ALTAR FIGURE, MALI 

boli 

wood, plant fibres, blood, fetish materials 
Length 56 cm 


Provenance 

Berndt Helleberg (1920-2007), Âkersberga 
Joaquin Pecci, Brussels, 2011 

Alfred W. Angst (1945-2012), Zurich 


Literature 

Pecci, J., Sacrifice, Brussels, 2011, pp.89-91, fig.34 

Colion, C., "Les patines, témoins d'espoir et de fragilité", in Mad, 2 
November 2011, p.62 


€3,000 - 5,000 
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82 
BEKOM MASK, CAMEROON 
wood, beads, shell, metal, fibre, human hair 
Height 44.5 ст 


Provenance 
Martial Bronsin, Brussels 


€5,000 - 8,000 


Cf. Homberger, L. (ed.), Cameroon: Art and 
Kings, Zurich, 2008, p.225, cat.119, for a 
similar mask in the Musée du Quai Branly 
Jacques Chirac, described as a Palace Mask 
and attributed to the Kom region, 19th-20th 
century. The author writes: The broad mask 
face with strongly individualised features is 
carved in the naturalistic style which is typical 
for the workshops of the Kom region. Also 
common in this region are the use of human 
hair, and the decoration of the face with 
sheets of high-status brass or copper. Masks 
covered with sheet copper are normally the 
sole privilege of the palace. 
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BETE-GURO FIGURE, IVORY COAST 
wood 

Height 62.5 cm 


€3,000 - 5,000 
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84 

LOBI HYENA FIGURE, BURKINA FASO 
thil уйге 

wood 

Length 19 cm 


Provenance 

Jean-Paul Delcourt (1925-2018), Abidjan 
Giovanni Е. Scanzi (1936-2017), Genoa 
David Serra, Barcelona 

The Grace Collection of African art, Belgium 


Literature 
Scanzi, G. F., L'Art traditionnel Lobi, Bergamo, 1993, p.331, Il. 276 


€3,000 - 5,000 


Giovanni Franco Scanzi (1936-2017) was an Italian banker who lived in 
the Democratic Republic of the Congo and Ivory Coast from the 1960s 
onwards. A passionate collector, Scanzi published L'Art Traditionnel 
Lobi, a key publication celebrating the artistry of Lobi sculptures, 
created in collaboration with sociologist Jean-Paul Delcourt. 


As described by Piet Meyer (Kunst und Religion der Lobi, Zurich, 1998, 
pp.116-118), the thila are spiritual beings tasked to oversee the Lobi 
people. These beings can appear in the form of a variety of animals. 
When encountered in the bush, a thil may speak in a human voice to 
deliver specific "prohibitions" (soser) that guide success in a chosen 
area. This event, called "seeing a head" (yoo yir), typically requires the 
animal to be killed after its announcement. 


Meyer notes that thila often request shrines to be built following such 
encounters, with clay or wooden figures of the animal serving as the 
"eye of the shrine" (thil yiire). Some animal sculptures were also created 
at the demand of thila upset by the hunting of animals they favored. 
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KONGO-WOYO MASK, DEMOCRATIC REPUBLIC OF THE 
CONGO 

ndunga 

wood 

Height 23 cm 


For a similar mask attributed to the Kongo-Woyo and today in the 
collection of the Museu Etnográfico da Sociedade de Geografia in 
Lisbon, see Lehuard, R., Art Bakongo. Les Masques, Third vol., 
Arnouville, 1993, p.750. 


€4,000 - 6,000 


BONHAMS 


86 

SONGYE JANUS FIGURE, DEMOCRATIC 
REPUBLIC OF THE CONGO 

nkisi 

wood, horn 

Height 21.5 cm 


€3,000 - 5,000 
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KORO FIGURE, NIGERIA 
gbene 

wood 

Height 42 ст 


Provenance 
Galerie Ewa & Yes Develon, Paris, 1995 
Private collection, Switzerland 


Literature 
Lehuard, R., "Les expositions" in Arts d'Afrique Noire, 96, 1995, p.50 


Bassani, E. et al., The Power of Form : African Art from the Horstmann 


Collection, 2002, pp.96-97, no.32 

Bassani, E. (ed.), Masters of African Art. Forms and Styles. Eighty-four 
Sculptures from the Horstmann Collection, Mendrisio, 2007, p.65, 
fig.21 
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87 

TWO DAN MAU MASKS 
wood, encrusted patina 
Height 19 and 21 cm 


Provenance 
Paolo Morigi, Lugano 


Literature 
Gottschalk, B., Kunst aus Schwarzafrika Il, 
2007, p.86, for the mask on the right 


€3,000 - 5,000 


Junge, P. and Wildung, D., (eds.), 5000 Years Africa-Egypt-Africa: the 
W. and U. Horstmann and the Staatliche Museen Zu Berlin Collections, 
Berlin, 2008, p.149 

Zevi, С. and Pezzoli, С. (eds.), Africa. La Terra degli Spiriti, Milano, 
2015, p.196 


Exhibited 

Mendrisio, Museo d'arte di Mendrisio, Masters of African Art. Forms 
and Styles. Eighty-four Sculptures from the Horstmann Collection, 
April-July 2007 

Berlin, Kunstforum, 5000 Years Africa-Egypt-Africa: the W. and 

U. Horstmann and the Staatliche Museen Zu Berlin Collections, 
September-November 2008 

Milan, Museo delle Culture (MUDEC), Africa. La terre degli spiriti, 27 
March-30 August 2015 


€8,000 - 12,000 
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The Mbole, a small ethnic group residing in the equatorial rainforest 
along the Lomami River in what is now the Democratic Republic of 
the Congo, are part of the larger Mongo language group. Their art, 
celebrated for its abstract figural forms, is best represented by the 
remarkable ofika figures. These sculptures, were created for use 
within the /ilwa association —a socio-religious system much like the 
Lega bwami society. 


Kalala Nkudi noted that ofika (hanging) figures played a key role in the 
final stages of initiation in the lilwa association, symbolizing lessons 
on morality, respect for elders, social etiquette, and warnings against 
amoral behaviours such as adultery, theft, and dishonesty (Nkudi, 

K., Le Lilwakoy des Mbole du Lomami : essai d'analyse de son 
symbolisme, Brussels, 1979, p.33). 


Heinrich Schweizer explains that the confusion surrounding the 
Mbole statuary "stems from a misunderstood sentence in the second 
volume of Daniel Biebuyck's The Arts of Zaire where he mentions 
‘figurines representing ritual victims and condemned persons’ which 
were shown to young initiates by /ilwa leaders (p.242). Further on 
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in his discussion of the /ilwa, Biebuyck elaborates further, speaking 
synonymously of 'the famed polychrome ofika statues' and ‘figurines. 
(op. cit., p. 243). This ambiguous discussion of Mbole figures seems 
to have been misunderstood by the vast majority of later authors 
who, refer to Mbole figures in a generalized manner as 'ofika statues’ 
and renderings of 'persons hanged for transgressions" (Schweizer, 
H., Visions of Grace: 100 Masterpieces from the Collection of Daniel 
and Marian Malcolm, Milan, 2014, p.242). 


Schweizer explains that "For a better understanding of Mbole figures 
it is helpful to re-introduce two of Biebuyck's other statements 
pertaining to the /ilwa which are usually ignored ‘On the death of 

a kanga [diviner], the corpse is suspended from a pole in his house 
and the liquids are collected before he is buried in a termitaria...' 

and ‘When a yeni [highest ranking initiate of the /ilwa] is moribund, 
he is isolated by his aides in the forest and killed. After the corpse is 
exposed in a giant tree, his successor is initiated’ (Biebuyck, D., op. 
cit., p.242). Both statements hint at different burial practices for high 
ranking lila members that involved suspension of the corpse." 


89 * 

MBOLE FIGURE, DEMOCRATIC 
REPUBLIC OF THE CONGO 
ofika 

wood, pigments 

Height 45 cm 


Provenance 

Reputedly Alvin Abrams, New York Y 
Jean Willy Mestach (1926-2014), Brussels \ 
Private collection, Switzerland À 


Literature 

Bassani, E. et al., The Power of Form : African 
Art from the Horstmann Collection, 2002, 
p.190 

Junge, P. and Wildung, D., (eds.), 5000 Years 
Africa-Egypt-Africa: the W. and U. Horstmann 
and the Staatliche Museen Zu Berlin 
Collections, Berlin, 2008, p.74 


Exhibited 

Berlin, Kunstforum, 5000 Years Africa-Egypt- 
Africa: the W. and U. Horstmann and the 
Staatliche Museen Zu Berlin Collections, 
September-November 2008 


€20,000 - 30,000 


mme? 
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DOGON TOMO-KA FIGURE, MALI 
wood, metal 

Height 33 cm 


€1,000 - 2,000 
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MUMUYE FIGURE, NIGERIA 
lagana 

wood 

Height 53.5 cm 


Provenance 

Joan Barist, New York, 2001 

Leon Meizlik , Westchester, New York 
Bonhams, Los Angeles, 2 July 2020, lot 47 


€2,000 - 3,000 


Height 87 cm 


Provenance 
Blanchet Веупез, Paris, 14 March 2008, lo 


€8,000 - 12,000 
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ВЕМВЕ HELMET MASK, DEMOCRATIC REPUBLIC OF THE 
CONGO 

echawokaba 

wood, pigments 

Height 49 cm 


Provenance 

Jacques Blanckaert, Brussels 
Galerie Leloup, Paris 

Private collection, Switzerland 


Literature 

Masques du Monde/Het Masker in de Wereld, Brussels, 1974, p.89 
Vogel. $. and Thompson, J., Closeup. Lessons in the art of seeing 
African sculpture from an American collection and the Horstmann 
collection, New York, 1990, p.113, no.32 

Schaedler, K.-F., Masks of the World, Munich, 1999, no.116 

Bassani, E., at al., The Power of Form. African Art from the Horstmann 
Collection, Milan, 2002, p.185, no.76 

Bassani, E. (Ed.), Masters of African Art. Forms and Styles. Eighty-four 
Sculptures from the Horstmann Collection, Mendrisio , 2007, p.107, 
no.50 


Exhibited 

Brussels, Credit Communal de Belgique, Masques du Monde/Het 
Masker in de Wereld, 28 June-31 July, 1974 

New York, The Center for African Art, Closeup. Lessons in the art 
of seeing African sculpture from an American collection and the 
Horstmann collection, September 1990-March 1991 

Mendrisio, Museo d'arte di Mendrisio, Masters of African Art. Forms 
and Styles. Eighty-four Sculptures from the Horstmann Collection, 
April-July 2007 


€8,000 - 12,000 
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BAMILEKE FIGURE, CAMEROON 
mu-po 

wood, shell, fibre 

Height 18 cm 


Provenance 

Colonel F. Clement C. Egerton 

Mrs. Morris-Adams, daughter of Col. Egerton 
Christie's, London, 16 October 1979, lot 105 


Clement Egerton was awarded the Gilchrist Scholarship for 1925- 
1926 at the School of Oriental and African Studies. With the help of 
C.C. Shu, later famous under his pen-name Lao She, he translated 
the 17th century erotic classic Chinese novel, Jin Ping Mei as The 
Golden Lotus. In 1937 he travelled to French Cameroon where he 
spent several months, much of the time as a guest of King N'jiké Il 

of Bangangté. His experiences he published as African Majesty: A 
Record of Refuge at the Court of the King of Bangangté in the French 
Cameroons (London, 1938). 


€2,000 - 3,000 
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TIV FIGURE, NIGERIA 
ihambe 

wood, pigments, shells 
Height 70.5 ст 


Provenance 

John J. Klejman (1906-1995), New York, 1973 

Milton F. & Frieda Rosenthal (1914-2005 & 1921-2008), Harrison 
Sotheby's, New York, 14 November 2008, lot 50 

Alfred W. Angst (1945-2012), Zurich 


Literature 
Vogel, S., African Sculpture: The Shape of Surprise, New York, 1980, 
p.27, fig.96 


Exhibited 
Greenvale, C.W.Post Art Gallery, African Sculpture: The Shape of 
Surprise, 17 February - 30 March 1980 


€12,000 - 18,000 


The Tiv live on the eastern 
Benue. The products of hi 
the south, Tiv-speaking people 
between the Jukun on the e 
Egbira, and the Idoma to the we 
are believed to have shared 
traditions. 


Sidney Kasfir (in Central Nigeria Ul 
of the Benue River Valley, Los Angeles, 201 
pp.54-55) illustrated three figures identified 
Tiv based on their group resemblance to Tiv 
Ihambe figures published by Akiga Sai and 
Rupert East (in 1929) and R.M. Downes (in 
1971). The /hambe-icigh figures sometimes 
called Twel after the circular mound they stand 
upon, form one part of a large class of protective 
objects known as Akombo. Prior to the onset 

of colonial administration, these figures stood 
guard outside the entrances to houses in which 
the wife had been taken in exchange marriage. A 
female Ihambe actually represents not the bride 
herself but the spirit of her husband’s deceased 
mother, who was thought able to transmit her 
own fertility to the bride, to domestic animals, 
and to crops. British disapproval of exchange 
marriage caused the practice to fade, and the 
figures ceased to be made in this form (op.cit., 
pp.53-56). 


Kasfir (op.cit., pp47-53) highlights the difficulties 
in identifying the geographical origin of Benue 
River figure sculptures. He discusses an 
ekotame (meaning ‘spirit with breasts’) figure he 
himself saw in the Idoma village of Otukp'icho. 
К displayed features known to be of Tiv origin; 
mudfish scarification about the navel and 

the arc of raised lumps, or abaji scars, at the 
outer edge of the eye which are only seen on 
people born before circa 1915. It also wore the 
crested hairstyle, known as agbada, known to 
be favoured by both Tiv and Idoma. All these 
features appear on the present lot. 
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OVIMBUNDU STAFF, ANGOLA 
ombweti 

wood, metal 

Length 50 cm 


€1,000 - 1,500 
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TEKE FIGURE, DEMOCRATIC REPUBLIC OF THE 
CONGO 

wood 

Height 26 cm 


€800 - 1,200 


99 

LUBA BOWL BEARER, DEMOCRATIC REPUBLIC OF 
THE CONGO 

mboko 

wood 

Height 15 cm 


Provenance 
Collected by E.F in 1906 
Pierre Bergé, Brussels, 5 June 2008, lot 1139 


€1,000 - 1,500 
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ZANDE HEADREST AND CONTAINER, DEMOCRATIC REPUBLIC 
OF THE CONGO 

eringa 

wood, bark, metal, shells 

Length 34 cm 


€4,000 - 6,000 


For a similar headrest also with brass inlay to the top, collected 

by Dragotin Lerman between 1882 and 1896 and today in the 
Ethnographic Museum, Zagreb, see Sremac, $. and Zivkovié, M., "The 
Lerman Collection of Art from the Congo', in Tribal Arts Magazine, 
no.101, Autumn, 2021, p.60. 
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101 
MANGBETU FEMALE FIGURE, DEMOCRATIC 


REPUBLIC OF THE CONGO 
wood, fibre 
Height 40 ст 


€6,000 - 8,000 


ARTS OF AFRICA, THE PACIFIC & THE AMERICAS | 103 


102 
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MAMBILA FIGURE, NIGERIA 
Height 18 cm 


Provenance 
Didier Claes, Brussels, 2005 


€1,000 - 1,500 
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103 


103 * 

LOBI FIGURE, BURKINA FASO 
wood 

Height 23.5 ст 


Provenance 
Maria Wyss, Basel 


€1,000 - 1,500 


00040900090090, ` 
MIDA AA 000 
THEMA EMIL 


105 

BAMANA HEADDRESS, MALI OR BURKINA FASO 
sogoni koun 

wood, pigments, cloth, fibres, metal 

Height 31 ст 


Provenance 
collected in 1931-1932 by Carl & Amalie Kjersmeier, Copenhagen 
Grete Balle (1926-), Denmark, 1958 


Literature 

Otte Stensager, T., "Carl Kjersmeier and Sogoni Koun. A life, a journey, 
and a passion for African Art", п Tribal Art Magazine, Winter 2016, no. 
82, pp.106-121, fig.24 


€3,000 - 5,000 
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Carl Kjersmeier, a Danish lawyer born in 1889, married Amalie 
Edelsten in 1917, just a year before acquiring his first African art 
object. As highlighted in Stensager's article in Tribal Art magazine, the 
Kjersmeiers assembled the majority of their collection during the 1920s 
and 1930$. Throughout his life, Kjersmeier contributed to numerous 
exhibitions and publications on African art, appreciating these 

objects not only for their aesthetic qualities but also for their cultural 
significance and original use. 


In addition to acquisitions from dealers, collectors, and auction houses 
across Europe and the United Kingdom, the couple undertook their 
first field study and collecting expedition to what was then French 
West Africa from November 1931 to April 1932. The author notes that, 
despite numerous challenges, "the Kjersmeiers collected some 300 
objects on the journey, including fifty-six sogoni koun and chi wara 
dance crests. More than half of these, thirty-four pieces, were either 
sold or given to private collectors, dealers, and museums". 


After their passing in 1961 and 1968, their collection was bequeathed 
to the National Museum in Copenhagen, where it remains on display 
to this day. 


106 

BAMANA HEADDRESS, MALI OR BURKINA FASO 
sogoni koun 

wood, pigments 

Height 44.5 cm 


Provenance 

collected in 1931-1932 by Carl & Amalie Kjersmeier, Copenhagen 
Lau Sunde (1910-1979)/Etnografica, Copenhagen 

E Lauritzen, 1971 


Literature 

Otte Stensager, T., "Сай Kjersmeier and Sogoni Koun. A life, a journey, 
and a passion for African Art", in Tribal Art Magazine, Winter 2016, no. 
82, pp.106-121, fig.16 


€6,000 - 8,000 


This sogoni koun shares close similarities with the very first Bamana 
dance crest acquired by the Kjersmeier couple in 1930 from André 
Delcourt, a dealer in Paris (see Stensager, О., ор. cit., p.108, fig.6) and 
is likely by the same hand. 
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YAKA FIGURE, DEMOCRATIC REPUBLIC OF THE CONGO 
wood 

Height 31 cm 


Provenance 
Mon Steyaert, Brussels, 1986 
Joshua Dimondstein, Los Angeles 


€1,000 - 1,500 
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108 

HOLO FIGURE, DEMOCRATIC REPUBLIC OF THE CONGO 
mvunzi 

wood 

Height 19 cm 


Provenance 
Patrick Morgan, Paris, 2006 


Literature 
Neyt, F., L'art Holo du Haut-Kwango, Munich, 1982, p.82, fig.45 


€1,000 - 1,500 
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LUBA SHANKADI FEMALE FIGURE, DEMOCRATIC REPUBLIC 
OF THE CONGO 

wood 

Height 29 ст 


Provenance 
Alain Guisson/Yannik Van Ruysevelt, Brussels, 2006 


€1,000 - 1,500 


110 


110 

MBALA/HUNGANA FIGURE, DEMOCRATIC REPUBLIC OF THE 
CONGO 

wood 

Height 33.5 ст 


Provenance 
Marie-Jeanne Walschot (1896-1977), Brussels 
Jean-Pierre Jernander (1939-2015), Brussels, 2004 


€2,000 - 3,000 
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NDENGESE FEMALE FIGURE, DEMOCRATIC REPUBLIC OF 
THE CONGO 

totshi 

wood, fibre, cowrie shells 

Height 72 cm 


Provenance 

Gustave E De Hondt, Brussels, before 1935 

Vicomte Théodore d'Ouvrier (1894-1950), Brussels, 1939 
and by descent to the present owner 


Literature 

Olbrechts, F., Tentoonstelling van Kongo-Kunst, Antwerp, 1937, 
no.257 

Le Soir Illustré, no. 894, 11 August 1949, p.8 

Petridis, C., Frans M. Olbrechts, 1899-1958, in Search of Art in Africa, 
Antwerp, 2001, 336, cat.36 


Exhibited 

Antwerp, Stadsfeestzaal, Tentoonstelling van Kongo-Kunst, 24 
December 1937-16 January 1938 

Antwerp, Etnografisch Museum, Frans M. Olbrechts, 1899-1958, in 
Search of Art in Africa, 6 December 2001-28 April 2002 


€30,000 - 50,000 


Frère Jean-Aurélien Cornet, a world specialist in Kuba and Ndengese 
art, wrote an unpublished study about this figure which we quote here 
at length — 


The appearance of a new Ndengese statue is an event for historians 
of African art, as authentic statues of this style are rare: we know of 
only about ten of them. The most frequently published works belong to 
three categories. 


The largest group is made up of male torsos; their proportions are 
more or less normal; the figure's two hands are spread out widely 

on the lower abdomen, above a particularly pronounced sex. The 
abundantly scarified group is of very high quality. Four pieces are worth 
mentioning: at the University of Zurich, at the Metropolitan Museum in 
New York, and two at the Tervuren Museum. 


A second group is largely similar to the previous one, but the decision 
to lengthen the trunk considerably gives them a monumental 
appearance. This is most clearly evident in the figures in the Tervuren 
Museum, the Louvain-la-Neuve Museum and the Rautenstauch-Joest 
Museum in Cologne. 


Le Vicomte d'Ouvrier devant son armoire aux trésors. 
Le Soir Illustré, n°894, August 1949, p.8 
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The third group is intriguing because of certain distinctive features; 
elongated body, absence of arms, elements for attachment at the 
shoulders: cavities or rings. Another element which makes the group 
even more enigmatic is the lower part terminating in three appendages 
(legs and sex?) attached to a block, which suggests that the objects 
did not normally rest on the ground. In addition to the figure in the 
Rockefeller collection in New York, there are two other examples, one 
which belonged to the Merton Simpson gallery in New York and the 
other in a Belgian collection. 


The figure we are discussing here [the present lot] clearly belongs to 
the group of large statues, with the difference that it is a female. The 
only other published female figure belongs to the Tervuren Museum, 
but is in a style very different from that of the large statuary. Our figure 
can be described overall as a red-coloured female body, surmounted 
by a largely black head. 


This head is particularly characteristic of the Ndengese style: triangular 
nose in clear relief, engraved eyes with indication of the eyelids, 
circular scarifications on the temples, lateral projection, at an acute 
angle, of the coiffure at the temples (an element imported from the 
Kuba), protruding mouth. The top has a cylindrical addition, like all 

the other statues in the same style, (sometimes, it curves back). 

This element represents the typical hairstyle of the notables of the 
tribe. We must emphasise the great aesthetic quality of this head, 
including the very clever play of scarifications on the nape and neck, 
part of which is highlighted by a red coating. The contrast between 
the two parts, head and trunk, is striking. If the details of the head 

are treated with the greatest care, the chest, arms, hands and back 
were carved with an adze whose marks remain visible, the arms and 
hands are more rudimentary. The numerous scarifications are however 
comparable to those of the head. Such a duality can be explained 
either by the collaboration of two different artists, or by the decision, 
frequent in African art, to concentrate all attention on the essential part 
which is the head, the rest of the body receiving less attention. The 
significance of the large Ndengese figures still remains in the realm of 
hypotheses. They are certainly reserved for the great men of the tribe, 
great chief or high-level notables. Perhaps they were used to sanctify 
tombs? It has also been proposed that they were used in ceremonies 
of transmission of power of the great chief. [...] The theory of the 
enthronement ritual undoubtedly comes from the comparison with their 
great Kuba neighbours, whose royal statues were long considered 

to have served this purpose, which is today contested. In addition, it 
would be necessary to explain the presence of the female statues. A 
third meaning could be sought, by analogy, among the Yaelima, other 
neighbours of the Ndengese, who still today keep objects of power, 
but which have nothing of a human form. 


Another unresolved problem is that of the exact meaning of the 
scarifications. In the case of the Ndengese figures, they have 
sometimes been linked to the designs of the Kuba, but the plastic 
system is not the same and, in particular, the names are different. 


The figure which is the subject of this study is not unknown. In the Soir 
Illustré of August 14, 1949, it appears among many objects of African 
art from the collection of the Viscount d'Ouvrier in Brussels. It appears 
in the famous Antwerp exhibition of 1937-1938, Tentoonstelling van 
Kongo-Kunst, as number 257; at the time it belonged to the G. De 
Hondt collection. A unique example in the prestigious family of large 
Ndengese statues, it deserves to enter fully into the history of Central 
African art. 
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WURKUN FIGURE, NIGERIA 
kundul 

wood 

Height 46.5 cm 


Provenance 

Ader-Tajan, Paris, 4 December 1992, lot 32 

Fondation Aborigo, Maurice Bonnefoy, New York/Paris, 
1994 

Jean-Louis Picard, Paris, 5 December 1994, lot 62 
Private collection, Switzerland 


к Je Literature 

1 Leuzinger, E., Die Kunst von Schwarz-Afrika, Zurich, 1970, 
SZ $ 1 no.N49 (not illustrated) 
= d Bassani, E. et al., The Power of Form: African Art from the 


Horstmann Collection, Milan, 2002, p.99, fig.33 
Exhibited 

Zurich, Kunsthaus Zurich, Die Kunst von Schwarz-Afrika, 
October 1970-January 1971 


| €6,000 - 8,000 
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BEMBE-TIGONG FIGURE, CAMEROON 
wood 

Height 56 cm 


Provenance 

Ulrich von Schroeder, Zurich 

Galerie Walu, Zürich, 1984 

Dr. Hans (1926-2010) & C. Baumann Collection, Bern- 
Muri, 1985-2010 

Koller, Zürich, 5 December 2011, lot 309 

Private collection, Switzerland, 2018 


Literature 
Gillon, W., Collecting African Art, 1979, p.89, fig.104 


€20,000 - 30,000 


The Mbembe of northern Cameroon are a small ethnic 
group living just to the south of the border with Nigeria. 
Paul Gebauer, who travelled to Cameroon in 1931 as a 
Baptist missionary and served there for 30 years, wrote 
of the Mbembe: "Nowhere else have we associated 

with folks so carefree as the Mbembe people. Nights 
without palm wine and dancing were rare. Palm oil trading 
gave the people wealth and leisure" (Gebauer, P., Art of 
Cameroon, Portland, 1979, p.37). 


A relatively small corpus of carved figures from the 
Mbembe, numbering approximately thirty, are highly 
expressive in form often with gaping mouths, the majority 
with the arms carved in relief. Some, as is the case with 
the present example, have a carved cavity in the side, 
perhaps to hold offerings. All show considerable signs of 
erosion suggesting great age. A figure from this corpus, 
in the Josette and Jean-Claude Weill collection (Hourdé, 
C.-W. and Weill, J.-P. (Eds.), /n Praise of the Human Form: 
Arts of Africa, Oceania and America, Milan, 2019, pp.94- 
95, 269) has been radiocarbon dated to AD 1646-1800. 


The earliest recorded date of collection for an Mbembe 
figure appears to be a figure formerly in the collection of 
Harold Rome which had previously been sold by Galerie 
Nicaud in 1965 (Sotheby's, New York, 20 May 1987. Lot 
88). Many of the known figures from the corpus were 
collected in the field by Alain Dufour in the early 1970s. 
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KONGO-WOYO РОТ LID, DEMOCRATIC 
REPUBLIC OF THE CONGO 

taampha 

wood 

Width 18 cm 


Provenance 
Edgar Beer, Brussels, 1960s 
Private collection, Switzerland 


Literature 

Bassani, E. et al., The Power of Form : African 
Art from the Horstmann Collection, 2002, 
p.151, по.59 


€1,500 - 2,000 
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KONGO-WOYO РОТ LID, DEMOCRATIC 
REPUBLIC OF THE CONGO 

taampha 

wood 

Width 20 cm 


Provenance 
Private collection, Switzerland 


Literature 

Bassani, E. et al., The Power of Form : African 
Art from the Horstmann Collection, 2002, 
p.151, по.59 


€2,000 - 3,000 


116 ^ 


KONGO-WOYO POT LID, DEMOCRATIC REPUBLIC OF THE Exhibited 

CONGO Zug, The Huberte Goote Gallery, The Animal in Art, 2 December 1995- 

taampha 31 March 1996 

wood 

Width 17.5 cm €3,000 - 4,000 

Provenance In The Power of Form, W. MacGaffey identifies the pear-shaped seed 

Private collection, Switzerland as kyala mooko, whose name means "extend your hands". This can be 
interpreted as one has to be ready to receive advice from the wise. The 

Literature two tethered goats suggest that if you arrange things imprudently you 

The Animal in Art, Zug, 1995 will have to deal with the consequences (untangle the goats). The gong 


Bassani, E. et al., The Power of Form : African Art from the Horstmann Will resound with news of the problem. 
Collection, 2002, p.151, no.59 
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KONGO-WOYO POT LID, DEMOCRATIC REPUBLIC OF THE 
CONGO 

taampha 

wood 

Width 20 cm 


Provenance 
Private collection, Switzerland 


Literature 

Vogel, S., and Thompson, J., Closeup. Lessons in the art of seeing 
African sculpture from an American collection and the Horstmann 
collection, New York, 1990, p.101, fig.18 

Mottas, F., L'oiseau et le Serpent. Images et Mythes du Monde 
Antique et de l'Afrique Première, Lausanne-Vidy, 2002, p.30 

Bassani, E. et al., The Power of Form : African Art from the Horstmann 
Collection, 2002, p.151, no.59 
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Exhibited 

New York, The Center for African Art, Closeup. Lessons in the art 
of seeing African sculpture from an American collection and the 
Horstmann collection, September 1990-March 1991 

Lausanne, Musée Romain Lausanne-Vidy, L'oiseau et le Serpent. 
Images et Mythes du Monde Antique et de l'Afrique Première, 15 
Mars-2 June 2002 


€4,000 - 6,000 
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KONGO-WOYO POT LID, DEMOCRATIC REPUBLIC OF THE 
CONGO 

taampha 

wood 

Width 23 cm 


Provenance 
Private collection, Switzerland 


Literature 

Vogel, $., and Thompson, J., Closeup. Lessons in the art of seeing 
African sculpture from an American collection and the Horstmann 
collection, New York, 1990, p.101, fig.19 

Bassani, E et al., The Power of Form : African Art from the Horstmann 
Collection, 2002, p.151, no.59 


Exhibited 

New York, The Center for African Art, Closeup. Lessons in the art 
of seeing African sculpture from an American collection and the 
Horstmann collection, September 1990-March 1991 


€4,000 - 6,000 


Susan Vogel, writing about the present lot (op.cit., p.101) states: "The 
author of this and the previous pot lid [lot 117] is an original artist who 
obeys the low-horizon convention of this sculpture type in a novel way: 
he carves his figures as torsos, the legs only implied. By this device he 
suggests standing or lying down. To the Western observer unfamiliar 
with the genre, the figures appear to be standing waist deep in grass 
or water, of course a misinterpretation." 

In The Power of Form, W. MacGaffey identifies the proverb as: "Injured 
hand, rides in а hammock; broken leg, has to make do with a stick." 
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LUBA STAFF, DEMOCRATIC REPUBLIC OF THE 
CONGO 

kibango 

wood, metal 

Length 124 cm 


Provenance 

Frits Van der Berghe (1883-1939), Ghent 
John J. Klejman (1906-1995), New York 
Patrik Fröhlich, Zurich 

Alfred W. Angst (1945-2012), Zurich 


€3,000 - 5,000 
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CHOKWE CHAIR, ANGOLA 
ngundja 

wood 

Height 70 cm 


Provenance 
Rob Vervoort, Diest/Brussels 


€2,000 - 3,000 
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NINETEEN HEADRESTS, AFRICA 
wood 

Length 14 to 44 cm 


Provenance 
Private collection, Switzerland 


€4,000 - 6,000 


122 
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128 “ 

DINKA SHIELD, SUDAN 
kuerr 

wood 

Length 150 cm 


Provenance 
Private collection, Switzerland 


Literature 
Bassani, E. et al., The Power of Form : African Art from the 
Horstmann Collection, 2002, p.269, по.115 


€3,000 - 4,000 


124 

PAIR OF BAGIRMI DOLLS, CHAD 
wood 

Height 22 and 25 cm 


Provenance 
Jean-Georges Félix (1921-2009) 


€8,000 - 12,000 


Felix first went to Chad in 1955 and served as secretary to the Director 
of Registration and Estates and shortly afterwards was promoted to 
the position of Director. He travelled extensively throughout Chad in 

a professional capacity which gave him the opportunity of forming a 
large personal collection. He returned to France in 1974. 
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PAIR OF YORUBA TWIN FIGURES, ILA ORANGUN, 
NIGERIA 

ere ibeji 

wood, camwood powder, beads 

Height 27 and 27.5 cm 


Provenance 
collected by the present owner in the 1980s 


Cf. Chemeche, G., /beji: The Cult of Yoruba Twins, Milan, 
2003, p.220, fig. 185 


€2,000 - 3,000 
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YORUBA TWIN FIGURE, IGBO ORA, IBARAPA, NIGERIA 
ere Бей 

wood 

Height 25.5 cm 


Provenance 
Gérald (1937-2009) & Muriel (1948-2020) Minkoff, Geneva 
Piguet, Hôtel des Ventes, Geneva, 6 December 2022, lot 3992 


€2,500 - 3,000 


ART OF AFRICA, THE PACIFIC & THE AMERICAS | 125 


127 
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PAIR OF YORUBA TWIN FIGURES, KISI, OYO, NIGERIA 
ere ibeji 

wood, camwood powder, pigments, beads, metal, shells 
Height 25 and 26.5 cm 


Provenance 
Arte Primitivo, New York, 26 September 2018, lot 598 


Cf.Chemeche, G., Ibeji: The Cult of Yoruba Twins, Milan, 2003, p.88, 
fig.31 


€1,200 - 1,500 


126 | BONHAMS 


128 


128 

PAIR OF YORUBA TWIN FIGURES, ISEYIN, OYO, NIGERIA 
ere ibeji 

wood, camwood powder, pigments, beads 

Height 26.5 and 27.5 ст 


Provenance 
Collected by the present owner in the 1980s 


Cf. Zemanek, Munster, on 28 November 2009, lot 447, 
for a very similar pair formerly in the collection of Dr. Walter Grasser 


€1,000 - 1,500 


129 

PAIR OF YORUBA TWIN FIGURES, ADO ODO, 
NIGERIA 

ere ibeji 

wood, beads, pigments 

Height 24.5 and 27 ст 


Cf. Chemeche, G., Ibeji: The Cult of Yoruba Twins, Milan, 
2008, p.805 


€1,500 - 2,000 
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ere ibeji 


130 
YORUBA TWIN FIGURE, OKE ODAN, NIGERIA 


131 

YORUBA TWIN FIGURE, OSHOGBO, NIGERIA 
ere Бей 

wood, camwood powder, beads 

Height 27.5 cm 


Provenance EFF 
Collected by the present owner in the 1980s PTS LA 


Cf. Chemeche, G., /beji: The Cult of Yoruba Twins, Milan, 
2008, p.119, for a pair of figures in very similar style 


€1,500 - 2,000 
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PAIR OF YORUBA TWIN FIGURES, SHAKI, OYO, 
NIGERIA 

ere ibeji 

Wood, camwood powder, pigments, beads 

Height 26.5 and 28.5 cm 


Provenance 

Ulrich Klever (1922-1990), St. Georgen 

Quittenbaum, Munich, 3 June 2014, lot 1072 and lot 1068 
Literature 

Stoll, С. and M., Бей, Twin Figures of the Yoruba, Munich, 
1980, p.245 


€1,800 - 2,200 
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133 

NIAS FIGURE, INDONESIA 
wood 

Height 23.5 ст 


Provenance 
Ben Hunter, London 


€1,500 - 2,000 
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МА$ АМСЕЗТОВ FIGURE, INDONESIA 
adu zatua 

wood 

Height 60 cm 


Provenance 

Probably Kurt Mengers (1893-1977), German art dealer, Berlin 
Probably Drouot, Paris, 7 November 1929, lot 92 

Probably Louis Aragon (1897-1982), French poet, novelist, member of 
the Surrealist movement 

George Sadoul (1904-1967), French film critic and member of the 
Surrealist movement 

Calmels Cohen, Paris, 23 June 1997, lot 87 

Bruce Frank, New York 


€7,000 - 9,000 
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Georges Sadoul (1904-1967) was a renowned French film critic, 
historian, and writer, celebrated for his significant contributions to 

the study of cinema and his active role in the Surrealist movement. 
Educated in philosophy and literature, he became closely associated 
With Surrealist circles in the 1920$, alongside notable figures such 

as Louis Aragon and André Breton. Like many Surrealists, Sadoul 
developed a fascination with non-Western art and collected African 
and Oceanic artworks. Part of Sadoul's collection was sold at an 
auction in Paris in June 1996. Among the lots was the present figure, 
believed to have been acquired during a sale at Drouot on November 
7—9, 1929. The description of lot 92 from that sale, and its dimensions, 
closely match this figure, suggesting they are almost certainly the 
same. Records from the 1929 auction show it was a single-owner 
sale, the seller being Kurt Mengers (1893-1977), a German art dealer 
specializing in non-European art. However, the buyer of the object 
was not Georges Sadoul, despite his acquiring many lots during the 
auction, but Louis Aragon. Throughout their lives, Louis Aragon and 
Georges Sadoul shared a close and enduring relationship, both as 
members of the Surrealist movement and later through their political 
work in the Communist Party. Sadoul contributed film reviews to 
Lettres françaises, the literary journal directed by Aragon, and also 
wrote a study about him, Aragon (Paris, Seghers, 1967), which the 
poet personally reviewed and revised. Given their strong connection, it 
is highly likely that Louis Aragon gifted, exchanged, or sold the present 
lot to Georges Sadoul. 


We are grateful to Marina El Chalouhi for her assistance in the research 
for this note. 
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135 
CLUB, GUYANA 


macana 
wood 
Length 29.5 cm 

€1,500 - 2,000 

136 * 

CLUB, TONGA 

Бома! 

wood 

Length 93 cm 

€1,500 - 2,000 

To be sold without reserve 
137 * 

CLUB, TONGA 

akau tau 

wood 


Length 125 cm 


€1,500 - 2,000 
To be sold without reserve 
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138 

BAINING MASK, NEW BRITAIN 
tapa, pigments 

Length 190 cm 


Provenance 
Herz-Jesu Mission, Hiltrup, Germany 
Loed van Bussel, Amsterdam 


€1,000 - 1,500 


139 

BAINING MASK, NEW BRITAIN 
tapa, pigments 

Length 109 cm 


Provenance 
Reinier Lucassen, Amsterdam 


€1,000 - 1,500 


140 * 


ELEMA ARCHER'S SHIELD, PAPUAN GULF 


wood, natural pigment 


Length 81 cm 


€4,000 - 6,000 


141 

THREE ASMAT CEREMONIAL STONES, WESTERN NEW 
GUINEA 

Length 29.5, 30 and 43 cm 


Cf. Konrad, G. and U., Asmat: Mythen und Rituale Inspiration der 
Kunst, Venice, 1995, p.61, for similar stones collected in Yufri village 
amongst the Joerai group on the Unir River. 


€1,500 - 2,000 
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142 

TWO COLLINGWOOD BAY LIME SPATULAS, PAPUA NEW 
GUINEA 

wood, pigments 

Length 24 and 28 cm 


Provenance 
Michael Hamson, Palos Verdes 


€800 - 1,200 


143 

FRICTION DRUM, NEW IRELAND 
livika 

wood 

Length 45 cm 


Provenance 

Christopher Thorpe, Sydney 
Kevin Conru, Brussels 

John Giltsoff, Brussels/Girona 
Steffen Patzwahl, Belgium 


€15,000 - 20,000 
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144 

ABELAM FIGURE, PAPUA NEW GUINEA 
wood, pigments 

Height 129 cm 


Provenance 
Philip Goldman, London 


€6,000 - 8,000 


145 

ASMAT FIGURE, WESTERN 
wood 

Height 76 cm 


Provenance | 
Collected in situ by Franco Romagn 
Michael Hamson, Palos Verdes 


€3,000 - 5,000 
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TEN MIDDLE SEPIK TOYS, PAPUA NEW GUINEA بی طم مم مک‎ 
wood Br d fats Pene 


Length 6 to 15.5 cm 
1 | 
wi 


Tow. fe. ali Cain ta 


Provenance 
Michel Thieme, Amsterdam 


Similar figures in the collection of the National Gallery of Australia were 
collected by Anthony Forge c.1958-1963 and were exhibited in the 
exhibition by Crispin Howarth, Gods, Ghosts, and Men: Pacific Arts 
from the National Gallery of Australia in 2008/9. Forge recorded that 
they were 'Nangusap, toys'. Nangusap is the name of the Sawos 
village in which he collected them. 


€1,500 - 2,000 


Pitt Rivers Ledger, 1899, Add. MS.9455, vol. 8, p.2193 
Image reproduced by kind permission of the Syndics 
of Cambridge University Library 
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147 * 

SEPIK RIVER FIGURE, PAPUA NEW GUINEA 
wood 

Height 156 cm 


Provenance 

J. C. Stevens Auction Rooms, London, 6 March 1899, lot 
822 

William D. Webster (1868-1913), Oxfordshire 

Lieutenant General Augustus Pitt Rivers (1827-1900), 
Dorset. Acquired in July 1899 and by descent 

Private collection, UK, 1994-2024 


Literature 
Pitt Rivers Ledger, 1899, Add. MS.9455, vol. 8, p.2193 


€15,000 - 20,000 
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148 

FLYWHISK HANDLE, AUSTRAL ISLANDS 
tahiri ra'a 

wood 

Height 17.5 ст 


€30,000 - 50,000 


Whisk handles of this type were made on Rurutu and 
Tubuai in the Austral Islands. The lower section, which is 
now missing, would have been bound with twisted coir. 
The attachment of pearl shell on some examples known 
to have been collected in the 18th century has led to the 
suggestion that they functioned as rattles. Tupaia, the 
Tahitian priest and navigator, who accompanied Cook 
to New Zealand on the first voyage, sketched two girls 
dancing with what appears to be a whisk in each hand. At 
least one example was collected on Cook's first voyage 
and on its return to England was sketched by John 
Frederick Miller. 


149 
HUMBOLDT BAY FIGURE, WESTERN NEW GUINEA 
wood, pigments 

Height 53 cm 


Provenance 
John Friede, Rye, New York 


€3,000 - 4,000 
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150 

AMBRYM MASK, VANUATU 
treen fern 

Height 22 ст 


Provenance 
Loed van Bussel, Amsterdam 


€3,000 - 5,000 


146 | BONHAMS 


151 


151 

KERAM RIVER MASKETTE, PAPUA NEW GUINEA 
wood, pigments, fibres 

Height 15 cm 


Provenance 
Michael Hamson, Palos Verdes 


€1,500 - 2,000 


152 

NIAS ANCESTOR FIGURE, INDONESIA 
adu zatua 

wood 

Height 33 cm 


Provenance 
Sotheby's, Paris, 3 December 2009, lot 34 
Bruce Frank, New York 


€8,000 - 12,000 


аад 
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Paul Eluard and André Breton photographed by Man Ray in 1930 


153 

RAPA NUI LIZARDMAN FIGURE, EASTER ISLAND 
tangata moko 

toromiro wood, obsidian, bone 

Height 68.5 ст 


old no."D.35.23-3" in white paint under the ring. This inscription refers 
to a loan made to the Musée d'Ethnographie du Trocadéro, Paris in 
1935. This object once had an Kichizo Inagaki base, now lost. 


Provenance 

Paul Eluard and André Breton, Paris 
Etude Bellier, Paris, 2 July 1931, lot 162 
René Gaffé, Brussels 

Christie's, Paris, 8 December 2001, lot 10 


Literature 

Portier, A. and Poncetton, F., Décoration océanienne, Paris, 1931, pl.l 
Orliac, C., Botanical Identification of 200 Easter Island Wood Carvings, 
2007, table 2 

Biro, Y., Hourdé, C.-W., and Rolland, N., Surréalisme: Zones de 
contact, Paris, 2024, p.12 


Exhibited 
Paris, Musée d'Ethnographie du Trocadéro, lle de Pâques - Exposition 
de la mission Franco-Belge en Océanie, 21 June - 30 October 1935 


€80,000 - 120,000 
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Paul Éluard and André Breton first met in Paris in March 1919. Breton, 
along with fellow writers, Philippe Soupault, and Louis Aragon, had 
recently started a new surrealist magazine, Littérature. Impressed by 
what the shy Éluard read to them on the occasion, they invited him 

to contribute to the next edition of the magazine. Breton and Éluard 
became close friends. 


In 1924, exactly 100 years ago, Breton published his first Surrealist 
manifesto along with Éluard and fellow writers Louis Aragon, André 
Breton, Robert Desnos, Jacques Baron, Jean Carrive, René Crevel; 
the photographer Jacques-André Boiffard and the artist Georges 
Malkine. Claiming to be the successors of the legacy of Guillaume 
Apollinaire who had first used the term 'surrealism' in 1917, they 
sought to allow the free expression of the unconscious mind. 


The arts of the Pacific would play an important role in the Surrealist 
movement. Breton had purchased his first object of ‘primitive art’, 

an Easter Island sculpture, with money given to him by his parents 

in 1913 for passing a school exam. The arts of the Pacific best 
represented the revolution of artistic perception the Surrealists sought 
with its variety and unexpected visual appearance. On a map entitled 
‘The World at the Time of Surrealism’, published in the Belgian avant- 
garde magazine Variétés, countries were accorded a size relative to 
their importance in the eyes of the surrealists with Pacific islands at 
the centre - Easter Island appears as large as the continent of south 
America. As Yaélle Biro points out in her article in Contact Zones: 
Africa, Oceania, and North America as Sites of Dialogue and Friction 
Surrealism (p.10) Breton would explain later in the preface to his 
catalogue Océanie in 1948 the surrealist preference for Oceanic over 
African arts. The latter he described as realists, anchored in materiality, 
far removed from Surrealist preoccupations, while the former are 
spiritual and poignant, with the potential to spark both dreams and 
desire. 
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In 1931, reputedly due to financial difficulties, Breton and Éluard 
organised a sale of "Sculpture d'Afrique, D'Amérique, d'Océanie" at 
the Hotel Drouot. The sale was planned to coincide with the opening 
of the Exposition coloniale internationale in Paris. Pacific objects 
dominated with six lots from Easter Island. Charles Ratton bought 
the Easter Island rei-miro for 3,500 francs and René Gaffé acquired 
the two Easter Island moko for 6,200 and 3,800 francs respectively, 
one of them being the present lot. Ahead of the sale Gaffé had also 
bought directly from Breton, his uli figure. Yaëlle Biro (op.cit., p.10) 
points out that Breton, Éluard and other members of the Surrealist 
movement, were not merely participating in the burgeoning market 
for non-Western objects in Europe, but were actively shaping it. Their 
involvement in the market, their large scale selling at auction and 
influence on the descriptions in auction catalogues, contributed to the 
dynamism in the market and the shaping of the Western narrative on 
such works. 


René Gaffé, a Belgian bibliophile, collector and journalist, had made 

a fortune in the perfume industry and had formed an important 
collection of Cubist and Surrealist works by painters such as de 
Chirico, Braque, Picasso and Miró, as well as important Oceanic and 
African art. Many of the paintings and other works he acquired through 
Breton and Éluard who acted as dealers. Gaffé loaned works to the 
International Surrealist exhibition in London in 1936 and the following 
June organised two exhibitions at the Zwemmer gallery in London with 
works from his collection - Joan Miró and Chirico — Picasso. Forty of 
the exhibited paintings were acquired by Roland Penrose, the artist, 
historian and poet, for £6,750, a very modest price at the time. 


For years Gaffé supported Breton and Éluard financially, buying objects 
for them when they were in need. His debt to them he acknowledged 
in his A la Verticale: Reflections of a Collector, published in 1963. 


"It is, | believe, quite rare for a collector to move, spontaneously, from 
one school to another out of an appetite for knowledge. It is more 
natural for someone to point him a direction that could lead him on 

the path of new discoveries. André Breton and Paul Éluard helped me 
in this first step. Indeed, they had brought together carefully selected 
Cubist works with the most moving statues from black Africa and the 
Pacific. Without much explanation, they led me into an area that was 
still little explored at the time and revealed to me its truth. Breton had 
written that it was impossible for him to conceive of a spiritual joy other 
than as a breath of fresh air! What had immediately impressed me was 
discovering the science of taste they both shared when encountering 
objects that conveyed feeling. They never bought anything mediocre 
and, prodigiously inspired, had succeeded in transforming an 
apartment, which, without their expertise, would have been banal." 


His friendship is clear from a dedication written by Breton: 


"To René Gaffé, whose active friendship has never ceased to be of the 
greatest help to surrealism. August 1, 1932." 


Gaffé retired to the south of France in the mid 1950s with his wife, 
Jeanne where they lived surrounded by their collection. Gaffé sold his 
important collection of Dadaist and Surrealist books in Paris in 1956. 
After Gaffé's death in 1968 his wife kept the collection intact until her 
own death in 2001 when the collection, including the present lot, was 
sold for the benefit of UNICEF, in accordance with the terms of his will. 


Moko miro or Moai tangata moko are hybrid beings, half man and half 
lizard. They are only known in the form of wood carvings and do not 
appear on petroglyphs or carved on rongo rongo tablets. 


Michel and Catherine Orliac, writing about moai tangata moko (in 
Treasures of Easter Island: Collection of the congregation of the 
Sacred-Hearts of Jesus and Mary SS.CC, Paris, 2008, p.145 ) explain 
that the term moai moko coined by Routledge is less appropriate 

than their preferred term, moai tangata moko; moai describing all 
anthropomorphic and zoomorphic carvings of Easter Island, moko 
being ‘lizard’ and tangata referring to human figure which forms the 
lower body. Their function was reported to Wihelm Geiseler in 1882 
as being clubs intended to protect the entrance of houses. According 
to Alfred Métraux (Ethnology of Easter Island, Honolulu, 1940, p.265) 
during the inauguration of a house the images of lizard-men were 
placed on each side of the door to protect the entrance and were also 
brandished before the enemy (from the next world) to repulse their 
attacks. Certainly, some of the smaller examples are pierced on the 
spine for suspension and may have been attached to dancers during 
ceremonies. Some show evidence of having been covered with a 
brown dye that was not renewed during the course of their ceremonial 
life. 


The wood of the present lot was identified as toromiro (Sophora 
toromiro) by Catherine Orliac following analysis of a wood sample 
(Botanical Identification of 200 Easter Island Wood Carvings, 
Conference paper presented at the МИН International Conference on 
Easter Island and the Pacific (EIPC), 2007). Toromiro was the most 
highly prized wood amongst Easter Island artists. At one time it grew 
in abundance on the island but disappeared in its native habitat in the 
1960s. 


RENE GAFFE 


COLLECTION 
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DAYAK BOWL, BORNEO, INDONESIA 
wood 

Length 40 cm 


Provenance 
Christie's, Amsterdam, 29 May 2001, lot 154 


€1,500 - 2,000 


154 


155 

TIMOR COMB, INDONESIA 
horn, metal 

Length 18 cm 


Provenance 
Bruce Frank, New York 


Cf. Wassing-Visser, R., Sieraden en 
Lichaamsversiering ий Indonesië, Delft, 1984, 
p.134, fig.232 


€800 - 1,200 


155 
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156 
TIKI STONE HEAD, MARQUESAS ISLANDS 
height 30 ст 


Literature 
Mazière, F., Archipel du Tiki, vie et mort des îles Marquises, Paris, 
1957, p.32 


€20,000 - 25,000 


The image of the tiki, a representation of the human being, is 
omnipresent in the Marquesas Islands, carved as free-standing figures, 
on architectural supports, utensils and ornaments. 


The Marquesas carvers excelled all other Polynesians in the 
manufacture of stone figures. Whilst smaller in size that those of Easter 
Island, the variety in scale was extensive, ranging from approximately 
15cm. to 3m. in height. Stone figures or heads were inserted into the 


walls or the base of the foundations of the me’ae, the sacred temples, 
and their enclosures. In the forests, tiki of large and small size are 
found, the larger ones constituting the solitary or group guardians 

of the sacred sites. They represent etua, deified ancestors whose 
supernatural powers sustained and protected a community. They are 
carved in grey or pink tufa and also basalt. 


When Karl von den Steinen travelled extensively in the Marquesas 
Islands at the end of the 19th century he photographed a number 
of stone figures on various islands but wrote that they were rare. He 
himself collected a colossal stone head, described as the head of 

a victim, on the island of Hiva Oa, which is today in the Humboldt 
Forum, Berlin. 


Of the Marquesas Islands, Gauguin wrote: “The basis is the human 
body or the face. The face especially. One is surprised to find a face 
where one thought it was a strange geometric figure. Always the same 
thing and yet never the same thing.” 
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CHURUNGA, AUSTRALIA 
wood 

Length 46 cm 


€1,500 - 2,000 
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158 

SOLOMON ISLANDS SHIELD 
fibres, rattan 

Length 90 cm 


Provenance 
Loed van Bussel, Amsterdam 


€2,000 - 3,000 


159 

LETI FIGURE, INDONESIA 
wood 

Height 14 cm 


Provenance 
Ed Smith, the Hague 
Lempertz, Brussels, 31 January 2018, lot 79 


Michel Thieme, Amsterdam EZ 
=3,000 - 5,000 a 
у 
$ d < A4 
Li | 
f E 
P^ | 
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160 

SEPIK FIGURE, PAPUA NEW GUINEA 
wood 

Height 47 cm 


Provenance 
Acquired by the former owner in the 1930$ 
Anthony Meyer, Paris, 2004 


€5,000 - 8,000 


161 


161 

SEPIK POUNDER, PAPUA NEW GUINEA 
wood 

Height 49 cm 


Provenance 
Pieter Lunshof, Paris/The Hague 
Anthony Meyer, Paris, 2011 


€3,000 - 5,000 


162 


162 

ASMAT FIGURE, WESTERN NEW GUINEA 
wood 

Height 39 cm 


Provenance 
Michael Evans, Dijon 
Anthony Meyer, Paris 


€2,000 - 3,000 
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TWO CHARM FIGURES, CENDERAWASIH BAY AND 
HUMBOLDT BAY, INDONESIA 

wood, beads, fibres 

Height 10.5 to 15 cm 


Literature 

Corbey, R., Korwar: Northwest New Guinea ritual art according 
to missionary sources, Leiden, 2019, p.268, fig.223, for the 
Cenderawasih Bay figure 


€800 - 1,200 
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THREE KORWAR CHARM FIGURES, CENDERAWASIH BAY, 
INDONESIA 

wood, beads, fibres, and cloth 

Height 20.5 to 21 cm 


€1,000 - 1,500 


h Moluceam Institute, where both were 
active pole in the 1930s. 
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LAKE SENTANI LIME SPATULA AND CONTAINER, 
WESTERN NEW GUINEA 

wood, calabash 

Height 36 cm 


Provenance 

Collected in situ between 1956 and 1958 by Jac 
Hoogerbrugge 

Michel Thieme, Amsterdam 


€3,000 - 5,000 


Jac Hoogerbrugge (1923-2014), a Dutch transport agent, 
travelled extensively across Indonesia and New Guinea 
from the early 1950s to the mid-1970s. His profession 
allowed him to broaden his knowledge and deepen 

his passion for the arts and cultures of these regions 
through the collection of numerous artifacts. In 1956 

he was stationed in Hollandia, then the capital of Dutch 
New Guinea (today Jayapura), a city located between 
Lake Sentani and Humboldt Bay. A skilled draftsman, 
Hoogerbrugge sketched and documented many of the 
objects he collected during his fieldwork, as illustrated by 
the drawing of the present lot. 


From 1969 to 1974, he served as the manager of 
UNESCO's Asmat Art Project, which aimed to revive the 
artistic production of the Asmat people. 


His fieldwork in these different regions led him, after 
returning to the Netherlands, to contribute to and author 
numerous publications on the myths and art of these 
cultures (Corbey, R., Jac Hoogerbrugge, From Lake Toba 
to Lake Sentani, 2020, oceanicart.com). 


Drawing of the present lot by Jac Hoogerbrugge 


167 

ATAORO FIGURE, INDONESIA 
wood, cloth 

Height 23 cm 


Provenance 
Irwin and Marcia Hersey, New York 
Davide Manfredi, Paris 


€4,000 - 5,000 
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SEPIK ТВУМРЕТ, PAPUA NEW GUINEA 
wood 

Length 138.5 cm 


Provenance 
Galerie Lemaire, Amsterdam 


€4,000 - 6,000 


Cf. Peltier, p. et al., Sepik: Arts de Papouasie-Nouvelles- 
Guinée, Paris, 2015, pp.314-5. The author writes: “The 
trumpets were used to announce to the villagers the 
glorious return of a headhunt. In the village, the hunters 
were welcomed with a great celebration. The women went 
to meet them, seized the heads and danced with them in 
the square in front of the men's house. These trumpets 
were sometimes played during this dance in the Middle 
Sepik. They were also played during the installation on 

the roof of a men's house of the ridge sculpture that was 
closely associated with the warlike activity of the village. 
Finally, the sound of the trumpets signalled the approach 
of a group of enemies. Sometimes they were played in 
pairs. The performer vibrated his lips around the opening 
to produce a long, modulated sound. The horns could be 
up to two metres long but, most often, they were about 
forty centimetres long. They are extensively decorated and 
painted, one end often being carved with an animal or 
human head”. 


169 

NEW BRITAIN MASK, PROBABLY KILENGE OR 
CAPE GLOUCESTER 

nausung 

wood, pigments 

Height 56 cm 


Provenance 

Kirby Kallas Lewis, Seattle 
Anthony Patano, Chicago 
Michael Hamson, Palos Verdes 


Literature 

Hamson, M. (Ed.), Between the Known and Unknown: 
New Guinea Art from Astrolabe Bay to Morobe, Palos 
Verdes, 2016, pp.136-137, по.53 


€10,000 - 15,000 


The nausung masks of the Kilenge of West New Britain 
closely resemble those of their neighbours along the Huon 
Gulf coast and nearby islands. These are generally half- 
helmet masks, often featuring common elements such as 
black triangles around the eyes, distended earlobes, an 
elongated nose, a mouth framed by teeth with a protruding 
tongue, and a carved small cap adorned with black and red 
lines that was once decorated with cassowary feathers. 


In his article The Culture of the Huon Peninsula Coast and 
Neighboring Islands (Hamson, M. (Ed.), op. cit., pp.36-39), 
Klaus Maaz describes how the intertribal trade network, 
stretching from West New Britain to Astrolabe Bay, fostered 
cultural and artistic similarities across these regions. Thi 
author explains that 2 j 
Islands instrun 
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MAORI HAND CLUB, NEW ZEALAND 
patu роипати 

nephrite 

Length 33.5 cm 


Provenance 
Frits J. Schmidt, Antwerp / London 
Private collection, Switzerland 


€4,000 - 6,000 
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171 


T 

MAORI HAND CLUB, NEW ZEALAND 
patu onewa 

basalt 

Length 33.5 cm 


Provenance 
Frits J. Schmidt, Antwerp / London 
Private collection, Switzerland 


€1,500 - 2,000 


a 
MAORI HAND CLUB, NEW ZEALAND 
wahaika 

sperm whale bone 

Length 37 cm 


€20,000 - 30,000 
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Conditions of sale 


The auction sales organized by the Auction House Cornette 
de Saint Cyr Brussels are hereby subject to the following 
conditions of sale: 


Goods put up for sale 


Potential purchasers are invited to examine the goods that 
might be of interest to them during the exhibits which are or- 
ganized by the Auction House Bonhams Cornette de Saint 
Cyr Brussels before the auctions. 


Condition reports may be requested from the Auction House 
by letter, telephone or electronic mail. They will be sent free 
of charge but are to be used for information only. The reports 
will include the artistic and scientific information known to the 
Auction House at the date of the sale and the latter will not 
accept any responsibility for errors or omissions. 


The descriptions to be found in the catalogue are drawn up 
by the Auction House and where applicable by the expert 
who assists the former, subject to notices and corrections 
given when the lot is presented and included in the bill of sale. 
Sizes, weights and estimates are given for information purpo- 
ses only. The colors of the works included in the catalogue 
may vary due to printing techniques. 


The lack of information on the condition of the goods in the 
catalogue will by no means imply that the lot is in a perfect 
state of preservation or free from restoration, wear, cracks, 
relining or other imperfection. 


The goods are sold in the state they are found at the time 
of sale. 


As the prior exhibit has enabled potential purchasers to exa- 
mine the object, no claim will be accepted once the hammer 
has gone down. 


The indications appearing on the catalogues, advertise- 
ments, brochures and any other written material produced by 
the Auction House Cornette de Saint Cyr Brussels should be 
considered as simple indications and are not binding in any 
case. They do not guarantee the exactitude of a declaration 
relative to the author, origin, date, age, attribution, estimates, 
weight, sizes or material state of the lot. Consequently buyers 
must verify for themselves the nature and material states of 
the lots. 


Any claim must reach the Auction by recorded latter not later 
than 8 days after the retrieval of the object or cannot be consi- 
derEd. In any case, for sales subject to article 1649 quarter 
of the Belgian Civil Code, the seller answers to the consumer 
for any fault of conformity that exists when the good is delive- 
red or which appears within a delay of one year of this date; 
the buyer must inform the seller of the existence of a fault of 
conformity within a delay of two months of noticing the fault. 


In the event of a withdrawal of an article prior to the sale by 
a depositor and after the publication of the catalogue or, in 
the event of a modification to the minimum price rendering it 
impossible to put the article up for sale immediately, the seller 
will be obliged to pay the purchaser and seller fees calculated 
on the basis of the median estimate stipulated in the cata- 
logue to the Auction House Cornette de Saint Cyr Brussels by 
way of compensation. The article which has been withdrawn 
will not be returned to the seller until the aforementioned fees 
are paid. If no payment is forthcoming, the article will be put 
up for sale once again in line with the terms of the initial sale 
requisition. 


Auction sales 


The auction sales are carried out in the order of the catalogue 
numbers. The bidders are invited to make themselves known 
to the Auction House Cornette de Saint Cyr Brussels before 
the sale to ensure that their personal details are recorded 
beforehand. 


Bidders are generally present in the room. 


However, any bidder who would like to place an absentee 
bid in writing or bid by telephone may use the form, intended 
for this purpose, to be found at the end of the sale catalogue 
or on the websites css.bonhams.com or bonhams.com The 
form should be sent to the Auction House Cornette de Saint 
Cyr Brussels together with a bank identification slip [RIB in 
France] or bank details at least two days before the sale. 


The Auction House Cornette de Saint Cyr Brussels will deal 
with auction sales by telephone and absentee bids free of 
charge. In all cases, the Auction House Cornette de Saint Cyr 
Brussels cannot be held responsible for a problem with the 
telephone link along with an error or omission in the execution 
of the absentee bids receivEd. 


In the event of two identical absentee bids, preference will be 
given to the earliest absentee bid. The bidder who is present 
in the room shall have priority over an absentee bid should the 
two bids be of equivalent amounts. The successful bidder will 
be deemed to be the individual who has made the highest 
bid. In the event of a double bid which is confirmed as such 
by the auctioneer, the lot will be put up for sale again and any 
or all persons present will have the right to take part in the 
second sale by auction. 


Payment 


Sales are to be paid for in cash and in euros. Payment must 
be paid immediately after the sale. In the event that the suc- 
cessful bidder has not given their personal information before 
the sale, they will be required to provide proof of identity and 
bank details. 


In addition to the hammer price, purchasers will be required 
to pay the following costs and taxes per lot and per block: 


- from 0 à 40.000€: 28% HT 

- from 40.001 € à 800.000€: 27% HT 

- from 800.001 € à 4 500 000 €: 21% HT 
- above 4 500 000 € : 14,596 HT 


The successful bidder may pay using one of the following 
methods: 


- in cash within the limits of the legislation in force 
- by bank transfer 

- by certified cheque 

- by credit card except American Express 


Resale right 


For certain lots marked "AR" in the catalogue that are sold at a 
Bid Price of at least €2,000 (converted into the currency of the 
Sale using the European Central Bank's reference rate on the 
date of the Sale), the purchaser will pay us an additional com- 
mission to cover our costs in connection with the payment 
of royalties under the Artists' Resale Right Regulations. The 
Additional Commission will be a percentage of the Subscrip- 
tion Price calculated in accordance with the table below, and 
will not exceed €12,500 (converted into the currency of the 
Sale using the reference rate of the European Central Bank 
prevailing on the date of the Sale). 


Tender price Percentage 
From 2 000 to 50 000€ 496 

From 50 001€ to 200 000€ 396 

From 200 001€ to 350 000€ 196 

From 350 001€ to 500 000€ 0,596 

From 500 001€ to 2 000 000€ 0,2596 


Failure to pay 


In case of non-payment within 20 days of sale, the full unpaid 
amount owed by the purchaser will be increased automa- 
tically and without formal notice by 1596 in order to cover 
damages suffered, with a minimum interest amount of€100. 


A late payment interest on business transactions, in accor- 
dance with the law of 02/08/2002, will also be charged as of 
the due date of the invoice, automatically and without prior 
formal notice. 


The fact that this clause is applied will not hinder the awarding 
of damages and costs for the legal proceedings which will be 
required, and does not exclude the article being put up for 
sale again in a new auction, procedure called"folle enchère" 


Within the framework of the folle enchére procedure, the Auc- 
tion House hereby reserves the right to claim for the payment 
of the difference between the initial hammer price and the 
subsequent hammer price obtained from the folle enchére 
procedure, if it is lower, together with the costs incurred due 
to the second Auction sale from the defaulting successful 
bidder. 


The Auction House Cornette de Saint Cyr Brussels hereby re- 
serves the right to offset against the amounts owed to the de- 
faulting successful bidder. Furthermore, the Auction House 
Cornette de Saint Cyr hereby reserves the right to exclude 
any or all successful bidder who has not complied with these 
conditions of sale from its future auction sales. 


Collection of purchases 


No lot will be handed over to the purchasers before all of the 
amounts owed are settlEd. 


In the event of payment with a non-certified cheque or by 
bank transfer, delivery of the articles may be differed until re- 
ceipt of the amounts owEd. As soon as the auction sale is 
concluded, the articles will be placed under the purchaser's 
full responsibility. 


With regard to the collection of lots which have not been 
taken on the date of sale, you are advised to contact the Auc- 
tion House Cornette de Saint Cyr Brussels beforehand on + 
32 2 880 73 80. 


Smaller lots can be collected at Cornette de Saint Cyr, 89 
chaussée de Charleroi 1060 Brussels (except for specific 
indications on the first page of the catalogue), only on Tues- 
days, Wednesdays or Thursdays from 9.30 a.m. to 1.00 p.m. 
or from 2.00 p.m. to 5.30 p.m. 6€ VAT incl. VAT per day and 
per lot.Any week started is considered due. 


Furniture and generally speaking any bulky articles are kept 
at our partner's warehouse. Storage costs are to be paid by 
the purchaser and will be invoiced directly by our partners to 
the purchaser and in line with the tariffs in force. The Auction 
House will not be responsible for the storage of articles. 


Transport of the lots is to be carried out at the successful 
bidder's expense and under their full responsibility. 


Governing law and jurisdiction 


These conditions of sale are governed by Belgian law. Any or 
all dispute relating to the wording, validity and performance 
will be settled by the court or competent jurisdiction in Brus- 
sels. 


Auction results can be found on the websites 
css.bonhams.com or bonhams.com 


Conditions de vente 


Les ventes aux enchères organisées par la Maison de 
Ventes Cornette de Saint Cyr Bruxelles sont soumises 
aux présentes conditions. La participation aux enchères 
implique l'acceptation inconditionnelle de ces conditions: 


Les biens mis en vente 


Les acquéreurs potentiels sont invités à examiner les biens 
pouvant les intéresser lors des expositions organisées 
avant les enchères par la Maison de Ventes Bonhams Cor- 
nette de Saint Cyr Bruxelles. 


Des rapports de condition peuvent être communiqués à 
titre indicatif et gracieux sur simple demande, par courrier, 
téléphone ou courrier électronique. Ceux-ci sont fonction 
des connaissances artistiques et scientifiques à la date de 
la vente et toute erreur ou omission ne saurait entraîner la 
responsabilité de la Maison de Ventes. Les mentions figu- 
rant au catalogue sont établies par la Maison de Ventes 
et l'expert qui l'assiste le cas échéant, sous réserve des 
notifications et des rectifications annoncées au moment 
de la présentation du lot et portées au procès-verbal de la 
vente. Les dimensions, les poids et les estimations ne sont 
donnés qu'à titre indicatif. Les couleurs des œuvres por- 
tées au catalogue peuvent être différentes en raison des 
processus d'impression. 


L'absence de mention d'état au catalogue n'implique nul- 
lement que le lot soit en parfait état de conservation ou 
exempt de restauration, usures, craquelures, rentoilage ou 
autre imperfection. 


Les biens sont vendus dans l'état oü ils se trouvent au mo- 
ment de la vente. 


Aucune réclamation ne sera admise une fois l'adjudication 
prononcée, l'exposition préalable ayant permis l'examen 
de l'objet. 


Toutes indications figurant dans les catalogues, publicités, 
ou autre publication faite par Cornette de Saint Cyr Bruxelles 
ne sont que des indications, n'engageant en aucune facon la 
responsabilité de la Maison de ventes. Elles ne garantissent 
ni l'auteur, ni l'origine, ni la date, la provenance, l'attribution, 
l'estimation, le poids, les dimensions ou l'état du lot. Il ap- 
partient à l'acheteur de s'assurer personnellement de l'exac- 
titude des mentions portées dans ces différentes publica- 
tions, catalogues, publicités. 


Toute réclamation doit, à peine de déchéance, parvenir à 
Cornette de Saint Cyr Bruxelles dans un délai de 8 jours 
aprés le retrait de l'objet, par lettre recommandée. Toutefois, 
pour les ventes soumises à l'article 1649 quater du code 
civil, le vendeur répond vis-à-vis de l'acheteur de tout dé- 
faut de conformité qui existe lors de la délivrance du bien 
et qui apparait dans un délai d'un an à compter de celle-ci, 
l'acquéreur étant tenu, à peine de déchéance, d'informer le 
vendeur d'un défaut de conformité dans un délai de deux 
mois à compter du jour oü l'acquéreur a constaté le défaut. 


En cas de retrait d'un objet avant la vente par un déposant 
et aprés la parution du catalogue ou, en cas de modification 
du prix de réserve rendant impossible la mise en vente im- 
médiate de l'objet, le vendeur sera tenu de verser à la Mai- 
son de Ventes Cornette de Saint Cyr Bruxelles à titre de dé- 
dommagement les honoraires acheteur et vendeur calculés 
sur la base de l'estimation médiane indiquée au catalogue. 
La remise de l'objet retiré de la vente sera suspendue au 
réglement desdits honoraires. En l'absence de réglement, 
l'objet sera à nouveau présenté à la vente selon les termes 
de la réquisition de vente initiale. 


Enchéres 


Les enchéres suivent l'ordre des numéros du cata- 
logue. 


Les enchérisseurs sont invités à se faire connaitre auprés 
de la Maison de Ventes Cornette de Saint Cyr Bruxelles 
avant la vente afin de permettre l'enregistrement de leurs 
données personnelles. 


Le mode usuel pour enchérir consiste à étre présent dans 
la salle. 


Toutefois, tout enchérisseur qui souhaite faire un ordre 
d'achat par écrit ou enchérir par téléphone peut utiliser le 
formulaire prévu à cet effet en fin du catalogue de vente 
ou sur les sites css.bonhams.com ou bonhams.com. Ce 
formulaire doit parvenir à la Maison de Ventes Cornette 
de Saint Cyr Bruxelles accompagné d'un relevé d'identité 
bancaire ou des coordonnées bancaires au moins deux 
jours avant la vente. 


La Maison de Ventes Cornette de Saint Cyr se charge 
gracieusement des enchéres par téléphone ainsi que 
des ordres d'achat. Dans tous les cas, la Maison de 
Ventes Cornette de Saint Cyr ne pourra étre tenue pour 
responsable d'un probléme de liaison téléphonique ainsi 
que d'une erreur ou d'une omission dans l'exécution des 
ordres recus. 


Dans l'hypothése de deux ordres d'achat identiques, c'est 
l'ordre le plus ancien qui aura la préférence. En cas d'en- 
chéres dans la salle pour un montant équivalent à un ordre 
d'achat, l'enchérisseur présent aura la priorité. 


Le plus offrant et dernier enchérisseur sera l'adjudicataire. 
En cas de double enchére reconnue effective par le com- 
missaire-priseur, le lot sera remis en vente, toutes les per- 
sonnes présentes pouvant concourir à la deuxieme mise en 
adjudication. 


Paiement 
La vente est faite au comptant et conduite en euros. 


Le paiement doit étre effectué immédiatement aprés 
la vente. Dans l'hypothèse où l'adjudicataire n'a pas fait 
connaître ses données personnelles avant la vente, il de- 
vra justifier de son identité et de ses références bancaires. 


Les acquéreurs paieront en sus de l'adjudication, par lot et 
par tranche, les frais et taxes suivants: 


- De 0 à 40.000€: 28% HT 

- De 40.001 € à 800.000€: 2796 HT 

- De 800.001€ à 4 500 000 €: 21% HT 
- au-delà 4 500 000 € : 14,596 HT 


L'adjudicataire pourra s'acquitter du paiement par les 
moyens suivants: - en espéces dans la limite de la légis- 
lation en vigueur. 


- par virement bancaire 
- par chéque de banque 
- par carte bancaire: sauf American Express 


Droit de suite 


Pour certains lots, portant la mention "AR" dans le ca- 
talogue et qui sont vendus à un prix d'adjudication d'au 
moins 2 000€ (converti dans la devise de la vente en utili- 
sant le taux de référence de la banque centrale euro- 
péenne en vigueur à la date de la vente), l'acheteur nous 
versera une commission supplémentaire pour couvrir 
nos frais relatifs au paiement des droits d'auteur en ver- 
tu des réglementations du droit de suite des artistes. 
La commission supplémentaire correspond à un pour- 
centage du prix d'adjudication calculé conformé- 
ment au tableau ci-dessous, et ne devra pas dépasser 
12 500€ (convertis dans la devise de la vente en utilisant le 
taux de référence de la banque centrale européenne en vi- 
gueur à la date de la vente). 


Prix adjudication Pourcentage 
De 2 000 à 50 000€ 4% 

De 50 001€ à 200 000€ 3% 

De 200 001€ à 350 000€ 1% 

De 350 001€ à 500 000€ 0,5% 

De 500 001€ à 2 000 000€ 0,25% 


Défaut de paiement 


En cas de non-paiement dans les 20 jours à dater de la 
vente, toute somme due par l'acheteur et demeurée im- 
payée sera majorée de 15 % de plein droit et sans mise 
en demeure à titre d’indemnité forfaitaire pour le préjudice 
subi ‚амес un minimum de principe 100€ Un intérêt de re- 
tard de paiement dans les transactions commerciales en 
vertu de la loi du 02.08.2002 sera également dû à compter 
de l'échéance de la facture, de plein droit et sans mise en 
demeure préalable. 


L'application de cette clause ne fait pas obstacle à l'alloca- 
tion de dommages et intérêts et aux dépens de la procé- 
dure qui serait nécessaire, et ne préjuge pas de l'éventuelle 
mise en œuvre de la procédure de folle enchère. 


Dans le cadre de la procédure de folle enchère, la Maison 
de Ventes se réserve de réclamer à l'adjudicataire défail- 
lant le paiement de la différence entre le prix d’adjudica- 
tion initial et le prix d'adjudication sur folle enchère, s'il 
est inférieur, ainsi que les coûts générés par les nouvelles 
enchères. 


La Maison de Ventes Cornette de Saint Cyr Bruxelles se ré- 
serve la possibilité de procéder à toute compensation avec 
les sommes dues à l'adjudicataire défaillant. De même, la 
Maison de Ventes Cornette de Saint Cyr se réserve d'ex- 
clure de ses ventes futures, tout adjudicataire qui n'aura pas 
respecté les présentes conditions de vente. 


Retrait des achats 


Aucun lot ne sera remis aux acquéreurs avant acquitte- 
ment de l'intégralité des sommes dues. 


En cas de paiement par chèque non certifié ou par vire- 
ment, la délivrance des objets pourra être différée jusqu'à 
l'encaissement. 


Des l'adjudication, les objets sont placés sous l'entière res- 
ponsabilité de l'acquéreur. Pour l'enlévement des lots qui 
n'ont pas été retirés le jour de la vente, il est conseillé de 
contacter préalablement la Maison de Ventes Cornette de 
Saint Cyr Bruxelles +32 2 880 73 80. 


Lenlevement des lots de taille modeste se fait chez 
Cornette de Saint Cyr, 89 chaussée de Charleroi 1060 
Bruxelles (sauf indications spécifiques à la premiére page 
du catalogue), uniquement les mardi, mercredi ou jeudi de 
9h30 à 13h ou de 14h à 17h30. Aprés un délai de quinze 
jours de stockage gracieux ce dernier sera facturé comme 
Suit : 6 € TTC par jour et par lot. Toute semaine commen- 
cée est réputée due. 


Le mobilier, et de maniére générale les piéces volumi- 
neuses, sont conservés dans les entrepóts de nos presta- 
taires. Les frais de stockage sont à la charge de l'acheteur 
et lui seront facturés directement par les prestataires selon 
les tarifs en vigueur. Le magasinage des objets n'engage 
pas la responsabilité de la Maison de Ventes. 


Le transport des lots est effectué aux frais et sous l'entiére 
responsabilité de l'adjudicataire. 


Compétence législative et juridictionnelle 


Les présentes conditions de vente sont régies par le droit 
belge. Toute contestation relative à leur existence, leur va- 
lidité et leur exécution sera tranchée par le tribunal compé- 
tent du ressort de l'arrondissement de Bruxelles. 


Résultats des ventes sur les sites internet 
css.bonhams.com ou bonhams.com 


Verkoopsvoorwaarden 


De veilingen georganiseerd door het Veilinghuis Cornette 
de Saint Cyr Brussel zijn onderworpen aan onderha- 
vige voorwaarden. Deelname aan de veiligen houdt de 
onvoorwaardelijke aanvaarding van deze voorwaarden in: 


Te koop aangeboden goederen 


Potentiële kopers worden uitgenodigd om de goederen, die 
hen zouden interesseren, te komen bekijken tijdens de be- 
zichtigingen die door het Veilinghuis Bonhams Cornette de 
Saint Cyr Brussel vóór de veilingen worden georganiseerd. 


Op eenvoudig verzoek kunnen verslagen over de staat ter 
informatie en gratis per post, telefoon of e-mail worden be- 
zorgd. Deze weerspiegelen de artistieke en wetenschappe- 
ike kennis op de verkoopdatum en het Veilinghuis kan niet 
aansprakelijk worden gesteld voor eventuele fouten of we- 
glatingen. 


De vermeldingen in de catalogus worden opgesteld door het 
Veilinghuis en de expert die in voorkomend geval assisteert, 
onder voorbehoud van de kennisgevingen en rechtzettingen 
die bij de voorstelling van het lot worden aangekondigd en 
in het proces-verbaal van de verkoop worden opgenomen. 
De afmetingen, het gewicht en de schattingen worden louter 
ter informatie opgegeven. De kleuren van de werken opge- 
nomen in de catalogus kunnen verschillen omwille van het 
drukproces. 


indien geen staat in de catalogus is vermeld, betekent dit 
evenwel niet dat het lot zich in perfecte staat bevindt of dat 
het vrij is van restauratie, slijtage, craquelures, verdoeking of 
andere onvolkomenheden. 


De goederen worden verkocht in de staat waarin ze zich op 
het ogenblik van de verkoop bevinden. Eens het lot is toe- 
gekend, wordt geen enkele klacht meer aanvaard, aange- 
zien het voorwerp kon onderzocht worden tijdens de voo- 
rafgaande bezichtiging. 


De vermeldingen in de catalogi, advertenties of elke andere 
publicatie van Cornette de Saint Cyr Brussel zijn louter indi- 
catief en kunnen op geen enkele wijze het Veilinghuis aans- 
prakelijk stellen. Ze bieden geen garantie voor de auteur, 
de oorsprong, de leeftijd, de herkomst, de toewijzing, of de 
staat van het lot. De koper dient zich er persoonlijk van te 
vergewissen dat de vermeldingen in deze verschillende pu- 
blicaties, catalogi, advertenties correct zijn. 


Elke klacht moet, op straffe van nietigheid, bij Cornette de 
Saint Cyr Brussel per aangetekende brief binnen de 8 da- 
gen na het afhalen van het voorwerp aankomen. Evenwel 
voor verkopen onderworpen aan artikel 1649 quater van het 
burgerlijk wetboek is de verkoper ten opzichte van de koper 
aansprakelijk voor elk gebrek aan overeenstemming dat bij 
de levering van het goed bestaat en dat zich binnen een 
termijn van een jaar te rekenen vanaf voornoemde levering 
manifesteert, waarbij de koper, op straffe van nietigheid, de 
verkoper op de hoogte moet brengen van het gebrek aan 
overeenstemming binnen een termijn van twee maanden 
te rekenen vanaf de dag waarop de koper het gebrek heeft 
vastgesteld. 


Indien de bewaargever een voorwerp intrekt vóór de verkoop 
en na het verschijnen van de catalogus of indien de limietprijs 
wordt gewijzigd waardoor het voorwerp niet onmiddellijk te 
koop kan worden gesteld, is de verkoper ertoe gehouden aan 
het Veilinghuis Cornette de Saint Cyr Brussel als schadever- 
goeding de erelonen koper en verkoper te betalen, berekend 
op basis van de mediane schatting vermeld in de catalogus. 
Het voorwerp dat uit de verkoop wordt gehaald zal pas terug 
overhandigd worden na de betaling van de voormelde ere- 
lonen. Indien deze niet worden betaald, zal het voorwerp 
opnieuw te koop worden aangeboden volgens de voorwaar- 
den van de oorspronkelijke opdracht tot verkoop. 


Veilingen 


De veilingen volgen de volgorde van de catalogusnummers. 
De bieders worden verzocht zich aan te melden bij het Veilin- 
ghuis Cornette de Saint Cyr Brussel vóór de verkoop zodat 
hun persoonlijke gegevens kunnen worden geregistreerd. 


De gebruikelijke manier om te bieden bestaat erin aanwezig 
te zijn in de zaal. 


Elke bieder die een schriftelijke aankoopopdracht wenst 
te plaatsen of wenst te bieden per telefoon, kan gebruik 
maken van het formulier dat daartoe is voorzien achterin 
de verkoopscatalogus of op de sites css.bonhams.com of 
bonhams.com formulier dient minstens twee dagen vóór de 
verkoop bij het Veilinghuis Cornette de Saint Cyr Brussel aan 
te komen, samen met een overzicht van de bankidentiteit of 
de bankgegevens. 


Het Veilinghuis Cornette de Saint Cyr Brussel staat kosteloos 
in voor de biedingen per telefoon evenals voor de aankoo- 
popdrachten. In geen geval kan het Veilinghuis Cornette de 
Saint Cyr Brussel aansprakelijk worden gesteld voor een 
probleem met de telefoonverbinding of voor een fout of een 
nalatigheid bij de uitvoering van de ontvangen opdrachten. 


Voor het geval dat er twee identieke aankoopopdrachten zijn, 
wordt voorrang gegeven aan de oudste opdracht. Indien in 
de zaal een bod wordt gedaan dat equivalent is aan dat van 
een aankoopopdracht, zal de aanwezige bieder voorrang kri- 
jgen. De hoogste en laatste bieder krijgt het lot toegewezen. 
Ingeval van dubbel bod dat door de veilingmeester effectief 
wordt erkend, zal het lot opnieuw worden opgeroepen en 
zullen alle aanwezige personen kunnen deelnemen aan de 
tweede oproeping. 


Betaling 


De verkoop vindt plaats in contanten en in euro. De betaling 
dient onmiddellijk na de verkoop te worden uitgevoerd. In- 
dien de koper zijn persoonlijke gegevens vóór de verkoop niet 
heeft medegedeeld, dient hij zijn identiteit en bankrefertes te 
staven. 


Bovenop de toewijzing betalen de kopers, per lot en per schi- 
jf, volgende kosten en taksen: 


-Van 0 à 40.000€: 28% excl. BTW 

-Van 40.001 € à 800.000€: 27% excl. BTW 
-Van 800.001 € à 4 500 000 €: 21% excl. BTW 
-Vanaf 4 500 000 € : 14,5% excl. BTW 


De koper kan de betaling op volgende manieren uitvoeren: 


- in contanten, binnen de grenzen van de vigerende 
wetgeving 


-via bankoverschrijving 
-via bankcheque 
- via bankkaart: uitgezonderd American Express 


Recht van antwoord 


Voor bepaalde kavels die in de catalogus zijn gemarkeerd 
met "AR" en die worden verkocht tegen een Biedprijs van ten 
minste €2.000 (omgerekend in de valuta van de Verkoop met 
gebruikmaking van de referentiekoers van de Europese Cen- 
trale Bank op de datum van de Verkoop), betaalt de koper 
ons een aanvullende commissie ter dekking van onze kosten 
in verband met de betaling van royalty's krachtens de Artists" 
Resale Right Regulations. 


De Aanvullende Provisie is een percentage van de Inschri- 
jvingsprijs berekend in overeenstemming met onderstaande 
tabel, en zal niet meer bedragen dan € 12.500 (omgerekend 
in de valuta van de Verkoop met gebruikmaking van de 
referentiekoers van de Europese Centrale Bank die geldt op 
de datum van de Verkoop). 


Inschrijvingsprijs Percentage 
Van 2 000 op 50 000€ 4% 

Van 50 001€ op 200 000€ 3% 

Van 200 001€ op 350 000€ 1% 

Van 350 001€ op 500 000€ 0,5% 

De 500 001€ op 2 000 000€ 0,25% 


Niet-betaling 


Ingeval van niet-betaling binnen de 20 dagen te rekenen vanaf 
de veiling, zal elk bedrag dat door de koper is verschuldigd en 
niet is betaald, van rechtswege en zonder ingebrekestelling 
worden verhoogd met 15% ten titel van forfaitaire vergoe- 
ding voor de geleden schade, met een minimumbedrag van 
100€. Een verwijlintrest op betalingen bij handelstransacties 
krachtens de wet van 02.08.2002 zal tevens verschuldigd zijn 
vanaf de vervaldag van de factuur, van rechtswege en zonder 
voorafgaande ingebrekestelling. 


De toepassing van deze clausule vormt geen belemmering 
voor de toekenning van schadevergoeding en voor de kosten 
van de procedure, die zou noodzakelijk zijn, en doet geen 
afbreuk aan de eventuele toepassing van de procedure van 
rouwkoop. 


In het kader van de procedure van rouwkoop behoudt het 
Veilinghuis zich het recht voor om van de koper, die in ge- 
breke is gebleven, de betaling te vorderen van het verschil 
tussen de oorspronkelijke toewijzingsprijs en de toewijzings- 
prijs bij de rouwkoop, indien deze lager is, alsook de kosten 
die voortvloeien uit de nieuwe veiling. 


Het Veilinghuis Cornette de Saint Cyr Brussel behoudt zich 
de mogelijkheid voor om aan de koper, die in gebreke bli- 
jft, een schadevergoeding te vragen voor alle verschuldigde 
bedragen. Het Veilinghuis Cornette de Saint Cyr Brussel 
behoudt zich tevens het recht voor om alle kopers die de on- 
derhavige verkoopsvoorwaarden niet hebben nageleefd, uit 
toekomstige verkopen uit te sluiten. 


Afhalen van de aankopen 


Geen enkel lot zal aan de kopers worden overhandigd vóór 
de integrale vereffening van de verschuldigde bedragen. 


Ingeval van betaling met een niet-gecertificeerde cheque 
of door overschrijving, kan de levering van de voorwerpen 
worden uitgesteld tot de inning. Vanaf de toewijzing vallen de 
voorwerpen onder de volledige verantwoordelijkheid van de 
koper. 


Om loten af te halen die niet zijn opgehaald op de dag van 
de verkoop, wordt aangeraden het Veilinghuis Cornette de 
Saint Cyr Brussel vooraf te contacteren op +32 2 880 73 80. 


De afhaling van loten met beperkte maten kunnen worden 
afgehaald bij Cornette de Saint Cyr, Charleroisteenweg 

89 te 1060 Brussel (behoudens een specifieke vermelding 
op bladzijde 1 van onze catalogus). Deze afhaling kan 
uitsluitend op volgende weekdagen gebeuren: dinsdag, 
woensdag of donderdag van 9u30-13u of van 14-17и30. 6€ 
incl. BTW p dag en per lot. 


Elke begonnen week zal als een volledige week worden 
beschouwd. 


Meubelen, en in het algemeen volumineuze stukken, worden 
in de opslagplaatsen van onze dienstverleners opgeslagen. 
De opslagkosten zijn ten laste van de koper en worden hem 
rechtstreeks door de dienstverleners gefactureerd volgens 
de geldende tarieven. Het Veilinghuis kan niet aansprakelijk 
worden gesteld voor de opslag van de voorwerpen. 


Het vervoer van de loten vindt plaats op kosten van en onder 
de volledige aansprakelijkheid van de koper. 


Wettelijke en juridische bevoegdheid 


Onderhavige verkoopsvoorwaarden vallen onder het Bel- 
gisch recht. Elke betwisting omtrent hun bestaan, hun geldi- 
gheid en hun uitvoering zal worden beslecht door de bevoeg- 
de rechtbank van het arrondissement Brussel. 


Veilingresultaten op de website 


css.bonhams.com of bonhams.com 


Registration and Bidding Form 


(Attendee / Absentee / Telephone Bidding) 
Please circle your bidding method above. 


Paddle number (for office use only) 


Bonhams 
CORNETTE de SAINT CYR 


The Sale, including all bidding and buying, is governed 
by Bonhams’ Conditions of Sale. You should read the 
Conditions and any Sales Information prior to bidding 
and ensure you understand the charges payable on any 
purchase you make. The Conditions also set out certain 
undertakings by bidders and buyers and limits Bonhams’ 
liability to you. Please note an invoice for a purchased 
lot will be made out in the name as shown on this form 
and payment will only be accepted from an account in 
that name (or the name of the company if the bid is on 
behalf of that company). 


Data protection 

Where we obtain any personal information about you when 
you register or bid with us, we shall only use it in accordance 
with the terms of our Privacy Policy. A copy of our Privacy 
Policy can be found on our website (www.bonhams.com) 

or requested by post from Client Services Department, 

6 Av. Hoche, 75008 Paris, France, +33 1 42 61 10 10, 
paris@bonhams.com 


We may from time to time provide you with information about 
goods and services that we believe may interest you, based 
on your previous interactions with us. You can opt out of 
receiving these communications at any time. If you do not 
want to receive such communications, please tick this box 


Notice to Bidders. 

At least 24 hours prior to the Sale, you must provide 
government issued photo ID, e.g., a passport or driving 
licence and - if not included on the ID document - proof 

of address, e.g., a current utility bill, or bank/credit card 
statement. Corporate clients must also provide their 
company registration documents, documentary proof of 
beneficial owners owning 25% or more of the company and 
confirmation of the named individual's authority to act. Failure 
to provide these documents may result in your bids not being 
processed. Clients who are not able to provide documents 
prior to Sale may opt to bid online using our credit card 
verification option. Please note we reserve the right to request 
a bank reference or deposit. 


If successful 
will collect the purchases myself 


a quote and | agree that you may pass them 
my contact details. 


Please arrange shippers to contact me with 


Telephone or А =a 
Absentee (T / A) Lot no. Brief description 


Sale title: 


Art of Africa, the Pacific & the Americas 


Sale date: 17 December 2024 


Sale no: 30573 


Sale venue: Brussels 


If you are not attending the sale in person, please provide details of the Lots on which you wish to bid at least 24 hours 
prior to the sale. Bids will be rounded down to the nearest increment. Please refer to the Notice to Bidders in the catalogue 
for further information relating to Bonhams executing telephone, online or absentee bids on your behalf. Bonhams will 
endeavour to execute these bids on your behalf but will not be liable for any errors or failing to execute bids. 


General Bid Increments: 


€10 200: 


Е200 - 500. 


€500 - 1,000.... 
€1,000 - 2,000 … 
€2,000 - 5,000. 
€5,000 - 10,000 


above 


The auctioneer has discretion to split any bid at any time. 


€10,000 - 20,000......... by 1,000s 
€20,000 - 50,000 ... 
€50,000 - 100,000 ....... by 5,000s 

€100,000 - 200,000 .....by 10,000s 


...by 2,000 / 5,000 / 8,0005 


Е200,000........... at the auctioneer’s discretion 


Customer Number Title 
First Name Last Name 
Company name (if applicable) 
Company Registration number (if applicable) 
Address 
City 
Post / Zip code County / State 
Telephone (mobile) Country 


Telephone (landline) 


E-mail (п capitals) 


Please answer all questions below 


1. ID supplied: Government issued ID | {and (if the ID does not confirm your address) current utility DIV bank statement. 
Ка company, please provide the Certificate of Incorporation, your ID 
to act), and documentary evidence of the company’s beneficial owners 


as above) (plus, if not a director, a letter authorising you 


2. Are you representing the Bidder? 


If yes, please complete question 3. 


3. Bidder's name, address and contact details (phone and email): 


Bidder's ID: Government issued ID and (if the ID does not confirm their address) current utility bil/bank statement 
Are you acting in a business capacity? f registered for VAT please enter your registration here: 
Yes No / = = 


Please note that all telephone calls may be recorded. 


MAX bid in EUR 


(excluding premium Covering bid * 
& VAT) 


BY SIGNING THIS FORM, YOU CONFIRM THAT YOU HAVE REVIEWED THE CATALOGUING FOR THE ABOVE LOTS, YOU AGREE TO THE CONDITIONS OF SALE INCLUDING THE WARRANTIES 
LISTED THEREIN, AND AGREE TO PAY THE APPLICABLE BUYER’S PREMIUM, VAT AND ANY OTHER CHARGES DUE. THIS AFFECTS YOUR LEGAL RIGHTS. 


Bidder/Agent's (please delete one) signature: 


Date: 


* Covering Bid: A maximum bid (exclusive of Buyers Premium and VAT) to be executed by Bonhams only if we are unable to contact you by telephone, or should the connection be lost during bidding. 


Payment will only be accepted from an account in the same name as shown on the invoice and Auction Registration form. 
Please email or post the completed Auction Registration form and requested information to: 
Bonhams, Client Services, Bd Saint-Michel 101, 1040 Etterbeek, Belgium, +32 2 736 50 76 , bids@bonhams.com 


Bonhams 1793 Ltd - Belgium Branch, Boulevard Saint-Michel 101, 1040 Etterbeek, Brussels. VAT Number: BE 0841 074 627. EORI Number: BEGB 001779 


Bel/01/23 


Formulaire d'inscription et d'enchére Bonhams 


(Ordre d'achat en personne / en absence / par téléphone) 


Veuillez entourer le mode d’ench£re ci-dessus. 


Numéro d'identification C 0 R N ЕТТЕ де SAI NT CYR 


(réservé à l'administration) 


Cette vente, y compris les enchéres et les achats, est 
régie par les conditions de vente de Bonhams. Vous 
devez lire les conditions et toutes les informations sur 
la vente avant d'enchérir et vous assurer que vous 
comprenez les frais à payer pour tout achat que vous 
effectuerez. Les Conditions définissent également 
certains engagements pour les enchérisseurs et les 
acheteurs et limitent la responsabilité de Bonhams à 
votre égard. Veuillez noter que la facture pour le lot 
acheté sera établie au nom figurant sur ce formulaire et 
que le paiement ne sera accepté qu'à partir d'un compte 
à ce nom (ou au nom de la société si l'enchère est faite 
au nom de cette société). 


Protection des données - utilisation de vos 
renseignements personnels 

Lorsque nous obtenons des informations personnelles vous 
concernant lors de votre inscription ou de votre enchére, nous ne 
les utilisons que conformément aux termes de notre Politique de 
confidentialité. Une copie de notre politique de confidentialité est 
disponible sur notre site web (www.bonhams.com) ou peut étre 
demandée par courrier à Client Services Department, 

6 Av. Hoche, 75008 Paris, France, +33 1 42 61 10 10, 
paris@bonhams.com 


Nous pouvons de temps à autre vous fournir des informations 
sur des biens et services qui, selon nous, pourraient vous 
intéresser, sur base de vos interactions précédentes avec 
nous. À tout moment, vous pouvez choisir de ne pas recevoir 


Titre de la vente aux enchères: d'Océanie 8 des Amériques | Date de la vente: 17 décembre 2024 


Arts d'Afrique, 


N° de la vente: 30573 Lieu de la vente: Bruxelles 


Si vous n’assistez pas à la vente en personne, veuillez fournir les coordonnées des lots pour lesquels vous souhaitez faire 
une enchère au moins 24 heures avant la vente. Les enchères seront arrondies à la surenchère inférieure la plus proche. 
Veuillez consulter l'avis aux enchérisseurs publié dans le catalogue pour tout complément d'information se rapportant aux 
offres par téléphone, en ligne ou par écrit que Bonhams peut accepter en votre nom. Bonhams fera tout son possible pour 
exécuter ces ordres d'achat en votre nom mais ne sera pas tenu pour responsable en cas d'erreurs ou de manquement à 


exécuter ces offres d'achat. 

Paliers d'enchère généraux: 

€10 - 200 … €10,000 - 20,000.........1,000$ 

€200 - 500.. €20,000 - 50,000 .........2,000 / 5,000 / 8,0005 
€500 - 1,000 €50,000 - 100,000 ....... 5,000s 

€1,000 - 2,000.. ..100s €100,000 - 200,000 .....10,000s 

€2,000 - 5,000 … ..200 / 500 / 800s au-delà de €200,000 ....à la discrétion du 


€5,000 - 10,000... 
Le commissaire-priseur peut, à sa discrétion, diviser les offres d'achat à tout moment. 


commissaire-priseur 


Numéro client Titre 


Prénom 


Nom 


Nom de la société (pour l'envoi de la facture dans le cas échéant) 


ces communications. Si vous ne souhaitez pas recevoir ces Adresse 

communications, veuillez cocher cette case 

Avis aux enchérisseurs. Ville Département/Région 
Au moins 24 heures avant la vente, vous devez fournir une 

piece d'identité avec photo délivrée par le gouvernement, par Code postal Pays 

exemple un passeport ou un permis de conduire, et - si cela ne 

figure pas sur la pièce d'identité - un justificatif de domicile, par Téléphone portable 

exemple une facture (électricité, téléphone ou autre), ou un relevé 

de carte bancaire/de crédit. Dans le cas échéant ou le client est Téléphone fixe 

une entreprise, ce dernier doit également fournir les documents 


d'enregistrement de leur société, les justificatifs des bénéficiaires 
effectifs détenant 25 % ou plus de la société et la confirmation du 
nom de la personne ayant le pouvoir d'agir de la société. Si vous 
ne fournissez pas ces documents, vos enchères risquent de ne 
pas être enregistrées. Les clients qui ne sont pas en mesure de 
fournir les documents avant la vente peuvent choisir d'enchérir 
en ligne en utilisant notre option de vérification de carte de crédit. 
Veuillez noter que nous nous réservons le droit de demander une 
référence bancaire ou un dépôt. 


En cas de succès 

Je viens chercher mes achats en personne С] 
Je vous remercie de bien vouloir donner mes coordonnées 
aux transporteurs qui me transmettront un devis et j'accepte 
que vous leur communiquiez mes coordonnées afin 

qu'ils puissent me contacter. 


Téléphone ou ordre d'achat m 
en cas d'absence (T/A) N° en 


Adresse courriel (en lettres majuscules) 


Veuillez répondre à toutes les questions ci-dessous 


adresse) 
attestant 


1. Pièce d'identité fournie: Une pièce d'identité délivrée par le gouvernement | Jet (si la pièce d'identité ne confirme pas votre 


une facture ménagére ou un relevé bancaire. S'il s'agit d'une société, veuillez fournir un Kbis (un document officiel 


directeur, 


‘existence juridique de votre entreprise commerciale), votre pièce d'identité (comme ci-dessus) (et, si vous n'êtes pas 
une lettre vous autorisant à agir), ainsi qu'une preuve attestant les bénéficiaires effectifs de la société. 


2. Représentez-vous l'enchérisseur ? | | Si oui, veuillez répondre à la question 3. 


Nom, adresse et coordonnées (téléphone et courriel) de l'enchérisseur: Pièce d'identité de l'enchérisseur: Pièce d'identité 
délivrée par le gouvemement| Jet (si la pièce d'identité ne confirme pas l'adresse) | | facture ménagère/relevé bancaire. 


Agissez-vous à titre professionnel ? | Si vous étes immatriculé à la TVA, veuillez indiquer votre numéro d'immatriculation ici: 


Oui 


Non / - - 


Veuillez noter que tous les appels téléphoniques peuvent étre enregistrés. 


Offre d'achat š 
Brëve description maximale en EUR en de 
(hors prime et TVA) 


EN SIGNANT CE FORMULAIRE, VOUS CONFIRMEZ QUE VOUS AVEZ EXAMINE LE CATALOGAGE DES LOTS SUSMENTIONNES, VOUS ACCEPTEZ LES CONDITIONS DE VENTE, Y COMPRIS LES GARANTIES 
ENUMEREES, ET VOUS ACCEPTEZ DE PAYER LA PRIME D'ACHAT, LA TVA ET TOUS LES AUTRES FRAIS QUI SERAIENT DUS. CECI AFFECTE VOS DROITS LEGAUX. 


Signature de l'enchérisseur/agent (veuillez en supprimer un): 


Date: 


*Ordre d'achat de sécurité : une enchére maximale (hors prime et TVA de l'acheteur) devant étre exécutée par Bonhams au cas oü nous serions dans l'impossibilité de vous joindre par téléphone ou si 


la connexion venait à être coupée pendant les enchères. 


Le paiement ne sera accepté que sur un compte au méme nom que celui figurant sur la facture et le formulaire d'inscription à la vente aux enchéres. 
S'il vous plait, veuillez envoyer par email ou par la poste le formulaire d'inscription à la vente aux enchéres düment rempli. 
Bonhams, Client Services, Bd Saint-Michel 101, 1040 Etterbeek, Belgium, +32 2 736 50 76 , bidsGbonhams.com 


Bonhams 1793 Ltd - Belgium Branch, Boulevard Saint-Michel 101, 1040 Etterbeek, Brussels. VAT Number: BE 0841 074 627. EORI Number: BEGB 001779 Bev O23 


Registratie - en bied formulier 


(Aanwezig / afwezig / bieden per telefoon) 
Omcirkel uw methode om te bieden 


De verkoop, inclusief het bieden en winnen van het 
lot, is onderworpen aan de verkoopsvoorwaarden van 
Bonhams. U wordt verondersteld de voorwaarden en 
eventuele verkoopinformatie te lezen voorafgaand 
aan de bieding en ervoor te zorgen dat u de kosten 
begrijpt die moeten worden betaald voor elke 
aankoop die u doet. De voorwaarden bevatten ook 
een verbintenis van bieders en kopers en beperken 
de aansprakelijkheid van Bonhams jegens u. Houd er 
rekening mee dat een factuur voor een gekocht lot zal 
worden opgemaakt op de naam zoals vermeld op dit 
formulier en dat de betaling alleen wordt geaccepteerd 
van een rekening op die naam (of de naam van het 
bedrijf als het bod namens dat bedrijf is). 


Gegevensbescherming - het gerbuik van uw gegevens 
Wanneer wij persoonsgegevens over u verkrijgen bij 

het registreren of uitbrengen van een bod, zullen wij 

deze uitsluitend gebruiken in overeenstemming met 

de voorwaarden van ons Privacybeleid. Een kopie van 

ons privacybeleid is te vinden op onze website (www. 
bonhams.com) of kan per post worden aangevraagd bij de 
afdeling Client Services, 6 Av. Hoche, 75008 Paris, France, 
+33 1 42 61 10 10, paris@bonhams.com 


Wij kunnen van tijd tot tijd informatie verstrekken over 
goederen en diensten waarvan wij denken dat deze u 
interesseren, op basis van uw eerdere interacties met 
ons. U kunt er ten allen tijde voor kiezen deze berichten 
niet te ontvangen. Als u dergelijke berichten niet wilt 
ontvangen, alstublief, tik deze box 


Paddle nummer 


Verkooptitel: 


Kunst van Afrika, Oceanië en Amerika 


Bonhams 
CORNETTE de SAINT CYR 


Verkoopdatum: 17 december 2024 


Verkoopnummer: 30573 


Verkooplocatie: Brussel 


Indien u niet persoonlijk bij de verkoop aanwezig zult zijn, geef dan ten minste 24 uur voor de verkoop de bijzonderheden 
van de kavels waarop u wenst te bieden. Elk bod zal worden afgerond naar de dichtstbijzijnde verhoging. Zie de 
Kennisgeving aan Bieders in de catalogus voor verdere informatie met betrekking tot het uitbrengen van een bod 
namens u door Bonhams per telefoon, online of bij afwezigheid. Bonhams zal zich inzetten om een bod namens u uit te 
brengen maar is niet aansprakelijk voor fouten of een verzuim bij het uitbrengen van uw bod. 


Algemene verhoging per bod: 


€5,000 - 10,000 ........... met 500s 


Kennisgeving aan bieders 

Minstens 24 uur voor de veiling moet u een door de 
overheid afgegeven identiteitsbewijs met foto voorleggen, 
bijvoorbeeld een paspoort of rijbewijs, en - indien niet 
inbergrepen op het identiteitsbewijs - een bewijs van 
adres, bijvoorbeeld een recente energierekening of een 
bank-/creditcardafschrift. Professionele klanten (bedrijven) 
moeten ook hun bedrijfsregistratiedocumenten voorleggen, 
alsmede bewijsstukken van de uiteindelijke begunstigden 
die 25% of meer van de onderneming bezitten en een 
bevestiging van de handelingsbevoegdheid van de 
genoemde persoon. Het verzuim om deze documents 

te verstrekken, kan ertoe leiden dat uw biedingen niet 
worden verwerkt. Klanten die niet in staat zijn om vóór de 
veiling documenten te verstrekken, kunnen ervoor kiezen 
om online te bieden met behulp van onze optie voor 
creditcardverificatie. Wij behouden ons het recht voor om 
een bankreferentie of aanbetaling te vragen. 


Succesvol als bieder 


Ik zal mijn aankopen zelf ophalen 


Vraag de transporteur om contact met mij op te 


€10 - 200 … … met 10s €10,000 - 20,000 met 1,000s 

€200 - 500... ... met 20/50/80s €20,000 - 50,000 ......... met 2,000 / 5,000 / 8,000s 
€500 - 1000 .. met 50s €50,000 - 100,000 ....... met 5,000 

€1,000 - 2,000 met 100s €100,000 - 200,000 .....met 10,000 

€2,000 - 5,000 .............Met 200 / 500 / 800s Boven Е200.000........... Naar keuze van de veilingmeester 
De veilingmeester is gerechtigd om een bod te allen tijde te splitsen. 

Klantnummer Titel 

Voornaam Achternaam 

Bedriefnaam (wordt gefactureerd waar van toepassing) 

Adres 

Plaats Provincie 

Postcode Land 


Telefoon mobiel 


Vaste Telefoon 


E-mail (in blokletters) 


1. Identiteitsbewijs gelevered 


en (indien het ID uw adres niet bevestigt) 
Indien een bedrijf alstublieft geef het oprichtingsakte, uw Identiteitsbewijs (als hierboven) (plus, indien geen een directeur, 
een brief uw te machtigen om te handelen), en bewijsstukken van de uiteindelijke begunstigden van de vennootschap 


huidige energierekening/bankafschrift. 


2. vertegenwoordigt u de bieder? 


Indien ja, alsjeblieft compleet vraag 3. 


3.Naam van bieder, adres en contactinformatie (telefoonnummer en e-mail): 
en (indien het ID uw adres niet bevestigt) 


ID van bieder: Identiteitsbewijs 


huidige energierekening/bankafschrift. 


nemen en een prijsopgave te doen, ik ga ermee 


Optreden jullie als een? 


Indien geregistreerd voor BTW alsjeblieft voer uw registratienummer hier in: 


akkoord dat mijn contactgegevens aan de 
transporteur worden gegeven. 


Telefoon of bij afwezigheid 
(T/A) 


Lot no. 


Ja Nee / 


Houd er rekening mee dat alle telefoongesprekken kunnen worden opgenomen. 


Korte beschirijving 


Maximaal bod in EUR 


(Excl. Opgeld en Btw) Sluitbod 


DOOR ONDERTEKENING VAN DIT FORMULIER BEVESTIGT U DAT U DE CATALOGERING VAN DE BOVENGENOEMDE KAVELS HEBT GELEZEN, DAT U INSTEMT MET DE VERKOOPVOORWAARDEN, MET INBEGRIP 
VAN DE DAARIN GENOEMDE GARANTIES, EN DAT U INSTEMT MET DE BETALING VAN DE TOEPASSELIJKE KOPERSPREMIE, BTW EN EVENTUELE ANDERE KOSTEN. DIT BEÏNVLOEDT UW WETTELIJKE RECHTEN. 


Signatuur van bieder/agent: 


Datum: 


* Sluit bod: een maximumbod (exclusief koperscommissie en btw) uitgevoerd door Bonhams alleen als Bonhams u niet 


kan bereiken per telefoon of mocht de verbinding tijdens het bieden worden verbroken. 


Betaling wordt alleen geaccepteerd van een rekening op dezelfde naam als op de factuur en het veiling regitratieformulier. 
Gelieve het ingevulde Veiling Registratieformulier te mailen of per post op te sturen. 
Bonhams, Customer Services, 101 New Bond Street, Londen, W1S 1SR. Tel: +44 (0) 20 7447 7447, bids@bonhams.com 


Bonhams 1793 Ltd - Belgium Branch, Boulevard Saint-Michel 101, 1040 Etterbeek, Brussels. VAT Number: BE 0841 074 627. EORI Number: BEGB 001779 


Bel/01/23 


) 
! 


WEE cS читы» 


Т 


Bonhams 

Cornette de Saint Cyr 
89 Chaussée de Charleroi 
Brussels, 1060 


+32 (0) 2 880 73 80 
bonhams.com 
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